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Hay the Blessedness of the Christmastivde 
Be Dours Throughout the Coming Vear 








SUCCESS 
STOR) 


EVERY WOULD-BE BUILDER OF AN ELECTRONIC CHURCH ORGAN FACES A STUBBORN CHALLENGE. THE ISSUE IS 
ONE OF BASIC ARITHMETIC — HOW TO PRODUCE A FINISHED INSTRUMENT FOR A PRICE ONLY MODERATELY 
HIGHER THAN THE COST OF A TWO-MANUAL ORGAN CONSOLE ALONE. THE OBVIOUS SOLUTION: COMPROMISE. 


IMPORTANCE OF SOUND JUDGMENT The success—or 
failure—of a small organ will be seen to hinge on the 
builder’s judgment in determining where the compro- 
mise is to be made. That judgment is invariably based 
on the builder's information and experience in the organ 
field. Allen’s experience with electronic organs—large 
and small—surpasses that of any other firm by a wide 
margin. 


FINE SOUND IS ESSENTIAL From the beginning, Allen 
has been convinced that even small electronic organs 
could be good organs within their necessary limitations. 
Compromises have not been allowed which would rob 
them of at least basic tonal success. It has always been 
felt here that a few really superior organ stops are to be 
preferred to a whole gamut of poor.ones. 


RELIABILITY NEXT IN IMPORTANCE Mechanical relia- 
bility is the other cardinal factor that we believe must 
not be allowed to suffer through compromise. For many 
years, Allen Organs have carried the most compre- 
hensive factory guarantees in the industry, indicating 
their inherent mechanical excellence. 


C-1 SERIES AN EXAMPLE The success story of any cur- 
rent Allen model might have been selected for this page. 
We chose to cite the C-1 series ($3800-$5000) which, al- 
though small organs, enjoy a wide acceptance number- 
ing in the thousands. 


We respectfully suggest that you visit your Allen Organ 
dealer to see for yourself why this instrument has 
written its own success story. The reason is basic: in 
church organ sound, it will out-perform any other make 
of electronic organ, regardless of price. 


NOW IN OUR THIRD DECADE OF ELECTRONIC ORGAN BUILDING 


For illustrated brochure, write to Dept. 3112 


ALLEN ORGAN COMPANY 
MACUNGIE, PENNSYLVANIA 


The pioneer of fine musical products through elec 














VERSCHUEREN pire orcans 


OF WORLD RENOWN 


HOLLAND AMERICAN ORGAN CO. 
27 S. 3rd STREET HARRISBURG, PA. 














CASTLELIGHT 


A fluorescent lamp for all makes of Pipe and Electronic Organs. 
Reflects light on music as well as the stop controls. Allows the 
top to be closed without removing the light. Write for free 
booklet giving us the name of your organ. 


MURLIN MANUFACTURING CO. — Quakertown, Pa. 
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traditional voicing with variable scaling and no nicking 
pitman chests with tone kanzelle and electro-pneumatic action 
slider chests with electro-pneumatic action 

slider chests with tracker action 




















GRAY-NOVELLO 


NEW ORGAN MUSIC 


Morning Song Cyril Jenkins 


Fantasia on “Come, 


Come Ye Saints” Cyril Jenkins 75 
Sinfonia “O Sing 
Unto The Lord” Paul Sifler 75 
| Prelude and 
| Trumpetings Myron Roberts 1.25 
Plainsong Prelude A. Maekelberghe 75 
Wedding Day Everett Titcomb .75 
* 


The following are now available separately | 


_ from the Modern Anthology, edited by David 


McK. Williams. 


Fete Jean Langlais 1.50 
Legende Flor Peeters 70 | 
Contemplation Alec Rowley 75 
Prelude on “Malabar” Leo Sowerby 75 
Canzona Eric Thiman a 
Requiem Everett Titcomb 75 


THE H. W. GRAY CO., Inc. 


Agents for NovELLO & Co., Lp. 
159 East 48th St. New York 17, N. Y. 


GRAY-NOVELLO= 




















It is indeed gratifying to us to realize that many of 
the outstanding Reuter Organs which we have created 
will, through the efforts of competent musicians, play 
leading roles in the presentation of the great music which 


isa part of our Chitchuas Heritage. 


May we habe this opportunity fo otal our many 


friends aud associates a most joyous Clotitenns A, en 


THE REUTER ORGAN COMPANY 
LAWRENCE, KANSAS 


Member of the Associated Pipe Organ Builders of America 
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& Company 
ORGAN MAINTENANCE 


Telephone: SEdgwick 3-5628 
EMERGENCY SERVICE 
Yearly Contracts 


Overhauling and Repairs 
ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


“An Organ Properly Maintained 
Means Better Music” 


Louis F. Mohr 


THE AMERICAN 
RAY BERRY, Editor 


16 Park Avenue, Staten Island 2, New York 


ORGANIST® 


T. Scott Buhrman, Founder, January 1918 
Gibraltar 8-3598 





2899 Valentine Avenue, New York City 








Distinctive 


CHOIR ROBES 


ALTAR HANGINGS 


Color-fast solution 
dyed fabrics. 


Wide selection of 
styles and colors. 


Superior con- 
struction features, 
low prices. 


Offcial AGO 
Robes-Hoods 


Write Dept. TAO 
3661 SAN FERNANDO ROAD 


GLENDALE 4, CALIFORNIA 


CLERGY ROBES — 








PIUS X SCHOOL 
OF 
LITURGICAL MUSIC 


MANHATTANVILLE COLLEGE 
OF THE SACRED HEART 
PURCHASE, NEW YORK 


Mother ]. Morgan, Director 


Bachelor of Music 
and 
Bachelor of Sacred Music 
Special courses in 
all fields of Music 
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The Infant Jesus, on the lap of Mary, placing a ring on the 
finger of St. Catherine (see page 11) 
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Season's Greeiings 


The month of December sees the Annual Mid-Winter Con- 
clave of the American Guild of Organists. This year it will 
be in Baltimore. 


There has been much new organ building activity in this 
Eastern City, among others, three new three-manual instru- 
ments by Austin, in the City proper. 


Church of the Redeemer (P.E.) 
Temple Oheb Shalom 
First Presbyterian Church (Now installing) 


AUSTIN ORGANS, INC. 


Member: Associated Pipe Organ Builders of America. 





by JOSEPH W. CLOKEY we present 
ORGAN COLLECTIONS 
Ten Meditations On Hymn Melodies 
Ten Pieces (organ or piano) 
Thirty-Five Interludes On Hymn Tunes 
Anthologia Antiqua XVII Century Masters 


French Clavecin Compositions 


ORGAN SOLOS 
An Old Irish Air "The Little Red Lark'’ 
Cathedral Prelude 
Fantasy (On a Mountain Song) 


CANTATAS 
The Divine Commission 
Out of the Depths 
The Word Made Flesh 


Ask your dealer for on approval copies or write publisher 


J. FISCHER & BRO. GLEN ROCK, N. J. 
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You the Reader 


IS AMERICAN A DIRTY WORD? 
TAO: 

I would like you to know how pleased 
I was to read your important and timely 
editorial, “Is American a Dirty Word?”, 
in the most recent TAO. 

I agree 100% that . , those who 
book recitalists have an obligation to 
assure that American organ composition 
is given adequate hearing.” Those who 
present organ recitals also have a most 
solemn obligation in this regard, The 
reasons for this are many and obvious, 
and too often overlooked. 

You have certainly “hit a most im- 
portant nail on the head!” Congratu- 
lations! 

David Mulbury 
New York, N. Y. 
@ TAO thanks Mr. Mulbury, 1960 national 
winner of the 1960 AGO Young Artists com- 
petition, now in charge of the music in 
St. Michael's Church, New York. Editor 


NEWS FROM SWEDEN 
TAO: 

As the president of the Swedish or- 
gan society, Artis Organi Sueciae Amici, 
I want to let you know about it. 

On the 21 of July 1961 the first Swe- 
dish organ society was started. This 
society is also the first society of organ 
art in the Scandinavian countries. Artis 
Organi Sueciae Amici is shortened 
ASOA. The Latin name emphasizes the 
international labour and the meaning 
of the name points out the national 
labour. 

ASOA works for the following: 

1. Encouragement support to the 
Swedish organ building of highest quali- 
ty of the present day. 

2. Preserving of old Swedish organs. 

3. Support of newforming Swedish 
composers of organ music, 

4. Arranging of organ days, 
excursions and organ concerts. 

5. A publication, which contains arti- 
cles of highest quality of the organ art 
and with the name ORGANUM, which 
comes out at the end of October this 
year. 

6. Placing the organ as a soloistic in- 
strument in the centre. 

I hope for a common work between 
Your society [AGO, presumably. Ed.} 


organ 


and ours, ASOA wants to exchange 
ideas and hopes to put in articles from 
your publication. You can put articles 
from our publication in yours. I am 
also the editor of ORGANUM. I am 
sure we have common interests and 
must work in common, 
Samuel Nygren 
Fréderyd, Arset, Sweden 


@ TAO extends heartiest congratulations to 
AOSA on its formation, and for its complete 
success in all ventures. We have established 
a correspondence contact with President Ny- 
gren, that a free exchange of ideas and ma- 
terial may be mutually beneficial in the 
future. Editor 


NEW YORK RECITAL 
TAO: 

As regards the recital of Edward Lin- 
zel in the Church of St. Mary the Vir- 
gin, NYC, October 16, this AGO member 
has a few sticky observations. The 
weather on this occasion was delightful, 
the recital was given in a most con- 
venient location and it was on a Mon- 
day evening, the time when most of my 
professional brethren in the choir loft 
are free. The program was excellent 
and offered goodly variety. Finally, one 
hazards no risk in noting that the in- 
strument used remains one of the most 
successful and satisfying ever installed 
in a church in this land and that the 
player is among the best. 

It may be redundant to ask why so 
few of the organ fraternity bestir them- 
selves in view of the facts just listed. 
However, some redundant questions 
need asking. Can it be that only a 
player from across the Pond or the 
opening of a new pipe and pedal beasty 
in the New York arena will galvanize 
the professional players into atten- 
dance? Have they produced such a 
DeMille on the previous day, Sunday, 
both physically and artistically, that on 
neither count can they bear to hear one 
of their own the next evening? 


On this particular occasion the fine 
programing and the excellence of the 
playing contrasted painfully with the 
tiresome lack of interest on the part of 
those you mgiht think would demon- 
strate a more mature viewpoint. Well, 
they missed a dandy! Amazing, this 
being the case, is it not? Had the 
player been a Continental, reservations 
would have been necessary on the rood 
beam, And naturally, if there had been 
inaugurated a brand new, five manual 
Renault with tracker action, by 8 p.m. 
the subway would have looked like the 
rush hour and cabs simply would have 
been out of the question. 

Suffice it to say that this recital set 
an exceptionally high standard for this 
61-62 season and provided abundant 
musical satisfaction. To be redundant 
again, ladies and gentlemen, of the New 
York area AGO, you missed a dandy! 


Billy Nalle 
New York, N. Y. 


THAT AUGUST COVER, AGAIN 
TAO: 

The organ in Moscow shown on your 
August cover was built by Alexander 
Shuke of Potsdam, not by Rieger. As 
far as I know, Gebriider Rieger no long- 
er exists in any form whatsoever in 
Czechoslovakia. 

From information gathered at the 
1961 Berliner Orgeltagung, it would 
seem that interest for organ and organ 
music has taken an_ eitraordinary 
turn for the  better—or  best—in 
the U.S.S.R. Organs (the majority of 
which are trackers) are being built in 
quantity for Russian “Palaces of Cul- 
ture” and their new ersatz churches, 
called “Wedding Palaces.” Since Russia 
has no organbuilders of its own, most 
of these instruments come from East 
Germany, from builders such as Shuke 
of Potsdam and Jehmlich, who already 
existed before the last war. 

Organists as well are trained in East 





FOR BETTER PIPE ORGAN WORK 
DISCRIMINATING MUSICIANS SEEK 


Che Gratian Organ Builders 


Over 100 years of dedicated organ building 
BECATUR, ILLINOI 
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E. H. HOLLOWAY 


CORPORATION 
PIPE ORGANS 


CUSTOM REBUILDING 


New Organs - Service 


INDIANAPOLIS 20, INDIANA 


Tel. Cl 5-4409 P.O. Box 20254 








William H. Barnes 
i ae. 


Organ Architect 


Recitals 


Author of 
‘Contemporary American Organ’ 
(Seven Editions) 


8111 North St. Louis Avenue 
Skokie, Illinois 








Guilmant 
Organ School 


(Founded 1899) 


Courses for Organists 
and Choirmasters 


WRITE FOR CATALOGUE 
12 West 12th St. 
New York II, N. Y. 
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German schools, and most ironic is the 
Russians’ choice of music: pre-Bach, 
Bach, and that of his contemporaries— 
music written with only one purpose in 
mind: the honor and glory of God. 

Organ concerts and recitals are ex- 
tremely well attended, since organ 
music was up to now almost com- 
pletely unknown to the general public. 
(Which reminds one of the Boston Mu- 
sic Hall and Alexandra Palace organs 
and their successes, along with many 
others, of a century ago.) Let’s hope 
that this one better aspect of the 
U.S.S.R. continues with all of its pres- 
ent success. 


Michael Anthony Loris 
Wiirttemberg, Germany 


SNETZLER IN IRELAND 
TAO: 

I have recently been given an article 
out of the April issue of your maga- 
zine about the Snetzler organ in St. 
Peter’s Church here in Drogheda. While 
we feel honored that a description of 
our organ and church have appeared in 
an American magazine, I must point out 
some errors and mistakes which have 
occurred in it. 

The main one is the non inclusion of 
the Swell reeds in the specifications, 
The Swell organ contains an Oboe and 
Cornopean both 8 feet in pitch. Neither 
of them are original Snetzler reeds. The 
Cornopean was added at the time that 
Mssrs. Telford and Telford added the 
Swell organ in 1884; there is some doubt 
as to when the Oboe was added, 

Concerning the 1934 rebuild, it is 
Stated that the action is electric. This 
is not so; the action is pneumatic 
throughout. An electric blower was in- 
stalled in 1934. Neither was the or- 
gan enlarged at that time. Prior to 
then there were four sections, played 
from three manuals. There are now 
two. The renovation cost £700, not the 
£1000 as stated. 

Mssrs. Henry Willis and Sons over- 
hauled the organ in 1959, not 1949 as 
stated, This I think is a _ misprint, 
though. It may interest you, and possi- 
bly your readers, to know that at pres- 
ent I am writing a history of the organ. 
Though it will be some time before 
this is finished, I will send you a copy of 
it when it is ready. 

Randal L, Henley 
Drogheda, Ireland 


OCTOBER ISSUE 
TAO: 

Let me commend with a_ hearty 
BRAVO! the absorbing October edition. 
It contained a big helping of the kind 
of article in which I am _ interested, 


PIPE ORGANS INC. 


West Coast Rep. for Schantz Pipe Organs 


2124 W. Jefferson Blvd., Los Angeles 18 
REpublic 2-0111 











“. . « to preserve the tradition 
of the theatre organ...” 


THE POSTHORN 
published by the 
Theatre Organ Club, Inc. 


18445 Ventura Blvd. 
Tarzana, California 
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such as “Fifth Avenue Galatea.” 

Oi late, your editorial column has 
been hitting the high spots, too. I have 
never heard an American organ com- 
position performed at a recital, nor have 
I heard one light piece (not “Ah, 
Sweet Mystery of Life,” if you please). 
And when this is judged from recitals 
programs of two internationally famous 
virtuoso organists, something must be 
wrong. If our American conductors 
served these orchestral dishes, New 
York would probably have demolished 
Carnegie Hall a decade ago. 

Rudy Shackelford 
Gloucester, Va. 





Newsnotes 


An ocgan p.esented by the late Queen 
Mary to the islanders of Tristan de 
Cunha more than 30 years ago has 
been taken from the lonely South At- 
lantic isle, where a volcano has been 
erupting. The organ, now with its 
owners, was taken by them when they 
and the other 270 inhabitants fled. 

The organ was resuced once before, 
when, in 1928, it toppled off the ship 
delivering it and fell into shallow 
water off the coast—it was hauled out 
and dried off. Up to now the organ has 
been in St. Mary’s Church on the island, 
which is a British possession. 

500 copies of the new Pilgrim Hymnal 
presented to Union Theological Semi- 
nary by The Pilgrim Press were dedi- 
cated Oct. 19 in James Memorial Chapel. 
The hymnals were presented by memory 
of the late Dr. Hugh Porter, who, with 
his wite were musicai editors of the 
hymnal. 

An organ built and _ installed by 
Robert Noehren for the Chapel of Ail 
Saints, Howe Military Academy, Howe, 
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Request descriptive 
bulletins on 
Orgoblos from 

Ye H.P. up. 


HARTFORD 6 


Famed for its high efficiency and 
reliability... with many in continuous 
operation, without repair, for over 
50 years... Orgoblo is preeminently 
preferred by leading organ builders 
and re-builders. 

Important to them, too, have 

been these advantages: 

immediate availability of 
replacement parts and 

Spencer's facilities for providing 
prompt service—nationwide. 
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AND ASSOCIATES 


Arte ork _ Design — Sbenalian 





Representing the 


WICKS ORGAN COMPANY 


Offices in Principal Eastern Cities 


500 Walker Building 
734- 15th Street, N. W 
Washington 5, D. C. 


(202) MEtropolitan 8-5987 


(Qualified individuals who would be interested 
in joining our organization should write to 
Mr. Audet at the above address.) 
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Ninth Annual 
Liturgical Music 
Workshop 


JEAN LANGLAIS 


August 13-25, 1961 


Inquire: 


Music Department 
Boys Town, Nebraska 





Ind., was given its dedicatory recital 
Oct. 27, by the builder-organist. 

AGO 1962 Convention News: Vocal 
accents on the agenda will feature 
Roger Wagner Chorale; Howard Swan, 
lecturing on Choral Techniques; G. Mal- 
colm Groher directing the Immanuel 
Presbyterian Choir and full orchestra in 
“Visions of Isaiah” by Robert Starrer; 
the Guild Service, in which will be heard 
Poulene’s “Gloria,” directed by David 
Thorson. 

The Oratorio Choir of the Madison 
Avenue Presbyterian Church, New 
York, gave Brahms’ “German Requiem,” 
Nov. 5, with soloists, orchestra «nd or- 
gan, under the direction of George Mar- 
key. The same group sang Kodaly’s 
“Missa Brevis en Tempore Belli” and 
Bach’s “Sleepers Wake” on Nov. 26. 

A clipping from the Winfield (Kans.) 
Daily Courier tells of the dinner meet- 
ing of the local AGO chapter, at which 
time Mrs. Cora Conn Redic was honor- 
ed as a 50-year member. She was pre- 
sented with the book, “Leaves of 
Gold.” 

George Faxon played a recital Nov. 19 
on the Kimball Memorial Organ in 
First Methodist Church, Lynn, Mass., 
where Eliot I. Wirling is director of 
music. 

The Potomac English Handbeil Ring- 
ers are offering an award of $50 for a 
new, original work for handbells alone, 
limited to not more than 3 octaves in 
range: C to C (C below middle C to 2 
octaves above). Information may be 
secured by writing this group by name, 
at 9051 River View Road, S.E., Wash- 
ington 22, D.C. Entries must be in no 
later than April 1, 1962. 

Four Sunday evening recitals. in 
Kirkpatrick Chapel on the Rutgers Uni- 
versity campus have been scheduled to 


rededicate the organ as rebuilt by Aeoli- 
an-Skinner. Robert Baker played Nov. 
5; Piet Kee will play Dec. 10; Donald 
McDonald, Feb. 18; and on May 6 the 
final concert will have David Drink- 
water as soloist with the Rutgers Uni- 
versity Orchestra under the direction of 
A. Kunrad Kvam, professor of music at 
Douglass College. Mr. Drinkwater, of 
the Rutgers faculty, is the chapel’s regu- 
lar organist. Mr. Drinkwater’s mid-day 
recitals are presented during the noon 
hour on Tuesdays, on Nov. 7, 21; Dec. 
5, 19; Jan. 9, 30; Feb. 13, 27; Mar. 13; 
Apr. 10, 24; May 8. 

Saint James (Birmingham, Mich.) 
Concert Series will have the following 
events: Kent McDonald, Oct. 29; Virgil 
Fox, Nov. 28; Claire Coci, Feb. 6; Bach’s 
“St. John Passion,” Apr. (choir, orches- 
tra and organ); Alec Wyton, May 15. 
This is a paid admission series. 

The Ford Foundation has announced 
new programs of grants-in-aid for 
choral directors, concert soloists, and 
opera singers. Awards of up to $10,000 
wil be made to about ten directors of 
professional, community, and academic 
choral groups performing for the public. 
Awards may be used to obtain talented 
singers and other resources for perform- 
ances which could not be attempted 
otherwise, for scores and other materi- 
als, for travel and study with other di- 
rectors, and for other creative purposes. 

The RLDS_ Auditorium’ (Indepen- 
dence, Mo.) 1961-62 Organ Recital Series 
is as follows: David Craighead, Sep. 29; 
Piet Kee, Nov. 24; Rosemary Lentell, 
Jan. 14; Catharine Crozier, Mar. 16; 
and Bethel Knoche, May 13. 

Richard Ellsasser will appear as solo- 
ist with the Austin, Texas Symphony, 
Dec. 18 . . . St. Thomas Church, New 

(Continued on page 35) 





sota. Write for details. 


426 South Fifth Street 
Minneapolis 15, Minnesota 





New Augsburg Publications 
SEVEN WORDS FROM THE CROSS 


by Knut Nystedt 
An easy, original a cappella setting of The Seven Last Words of 


Christ, for SATB with narrator or solist. 
from the chorale Lamb of God. Performance time 17 minutes. 35¢ 


A FESTIVAL SERVICE FOR CHOIR and CONGREGATION 
by G. Winston Cassler 


An effective choral service for dedication, anniversary, Thanksgiving, 
or other festival occasion. The arrangements are easy enough to be 
usable by a small congregation with an average choir, but rich enough 
musically to be interesting to a larger, more experienced group. An 
optional brass quartet part is available also. 


You are invited to attend our Seventh Annual Church Music 
Clinic, January 6 at Central Lutheran Church, Minneapolis, Minne- 


AUGSBURG PUBLISHING HOUSE 


Music Department 


Text from Scripture and 


$1.50 


57 East Main Street 
Columbus 15, Ohio 
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rHEA Rois Wire COMPANY, INC 


HAGERSTOWN , MARYLAND 


SPECIALIZING IN ALL-ELECTRIC ACTION EQUIPMENT FOR THE PIPE ORGAN 


CONSOLES 
There is a Reason 


baile for Choosing Reisner 


MECHANISM 


Custom-Craft Consoles 


CABINETS of Reisner consoles are artis- 
CONSOLE tically designed and constructed by skilled 
_ Reisner craftsmen. These fine consoles are 
available in a variety of wood and finish and 
in a wide selection of models that will har- 
monize with the decor of a particular church 
or home. 


COMBINATION 


fee ACTIONS are All-Electric throughout and 


are custom designed to the specification of a 
particular organ. The components are made 
chiefly of metal with sterling silver contacts 
throughout, and steel parts are heavily 
electro-plated and aluminum components are 
iridite finished to prevent corosion. 


COMBINATION ACTIONS are available in 

three styles: The Model R-R Remote Capture 

Type; The Solonoid Capture Type which 

may be installed as a remote or inside of the 

console; and The Recorder Board or Setter 

Type which may be installed in sliding trays 
SWITCHES beneath Keybed or inside the console. 


CONSOLES for small unit organs with a 
maximum of thirteen pitches per manual may 
be wired-in through a standard Reisner 
DIRECT manual key coupler action. A most economical 


ELECTRIC method since the need for a relay is eliminated. 
CHEST 


pe ugto INSTALLATION of all Reisner consoles can 
be quickly and easily made since only elec- 
trical connections are necessary. There is no 
need to mar flooring to install wind conductors. 
After installation, consoles may be moved to 
any angle without the services of a tinner or 
organ mechanic. 


CONSOLES BY REISNER truly offer many 
distinct advantages. Their unusually at- 
tractive appearance clearly shows the work 
of master craftsmen. The response of the all- 
electric action is fast and positive. Installation 
. can be made quickly and easily with the 
added assurance of the minimum of service. 


LEATHERS 


) MISCELLANEOUS 
SUPPLIES Catalogs and price lists available to organ 
builders and servicemen. 


DECEMBER 1961 








M. P. Moller Sr, 1902 — 1961 


Mathias P. Moller, Jr., widely known industrialist, bank- 
er and lay church leader, died October 20, 1961 at the 
Washington County Hospital, Hagerstown, Maryland, after 
a prolonged illness. Mr. Moller was born in Hagerstown 
May 8, 1902, a son of Mrs. Julia M. Greenlund Moller and 
the late Mathias Peter Moller. 

At the time of his death he was president of M. P. 
Moller, Inc., one of the world’s leading organ building 
firms. He was also president of the Hagerstown Trust 
Company, a director of the Potomac Edison Company and 
of the Remington Book Company, Baltimore. 

He succeeded his late father as president of M. P. 
Mdller, Inc. in 1937. He was widely known in church 
circles as a lay leader, was a member of St. John’s Luther- 
an Church in Hagerstown, and was a member of the Board 
of Foreign Missions of the United Lutheran Church of 


America, and also a member of the Board of the National 
Council of Churches. 

A graduate of Susquehanna University, in 1954 the 
honorary degree of Doctor of Laws was conferred on him 
by Muhlenburg College. Dr. Méller joined the firm bearing 
his name shortly after graduation from college. Having 
been a confidant of his father, he was well prepared to 
take over as president when the company’s founder died 
in 1937. 

During World War II he quickly converted the plant 
into manufacturing aircraft materials and the corporation 
soon became a big supplier of such materials to Fairchild 
Aircraft. Following the war, the Mdller plant resumed the 
manufacture of pipe organs for which it is famous the 
world over. 








“Seen the Choir un 


THANE McDONALD 


Here is one definition of 
choir loft: “a gallery or upper level in a church .. .. .. de- 
signed for a special purpose .. .. ..” Looking further at the 
at the meaning and derivation of the word “‘loft” it seems 
there is a close kinship to the word “lift.” Therefore, it 
is perhaps not inappropriate to think of our choir lofts as 
places where we can get a spiritual lift, and where we can, 
in turn, give our congregations a similar spiritual lift. 


A partial answer, then, to the question: “What is the 
real purpose of the church choir in the choir loft?” would 
seem to be: “To give singers and congregation a spiritual 
lift.” However, let us take a closer look at the question 
by asking: “How can we justify our church choirs?”’ 


In the long history of man’s efforts to achieve a satis- 
factory relationship with his Creator there have emerged 
various forms of worship. In nearly all of these we find 
that music has had a significant role and in particular the 
music which has been sung by choirs. This does not ex- 
clude the very necessary adjuncts to worship provided by 
the organ—preludes, offertories, interludes, accompani- 
ments and postlude—and the use of congregational hymns 
and responses. 


Nor does it rule out the possibility of worship without 
any music whatsoever. But the burden of leading the wor- 
ship service when there is music usually falls on the choir. 
Therefore, it is obvious that our church choirs can have 
but one primary purpose—to serve as an aid to worship. 


Too often it would seem that a volunteer church choir 
is considered by those who claim membership in it as a 
social organization only. Certainly the church choir is 
and always has been a social organization to some degree, 
and, of course, there is no objection to a certain amount 
of social activity by the choir; but when this activity be- 
comes the sole purpose of the choir’s existence in the minds 
of its members, then it would seem they need to be re- 
minded of their individual and corporate obligation to pro- 
vide an aid to worship. 


This is the only logical justification for the church choir 
and those who look forward to the weekly rehearsal as 





COVER PHOTO 

This painting on canvas is one side screen of the organ case 
dating from 1390 or earlier in the Church of Notre Dame de Valere 
in the town of Sion, Valaise, Switzerland. The organ is of one 
manual, with nine pedals added later than the original instrument, 
and ae the following registers: Prinzipal 8', Octaf 4', Super- 
octaf 2', Quint Major | 1/3'-2 2/3', Quint Minor | 2/3', Mixtur 
11, The drawing is by the architect Temple L. Moore, furnished 
TAO by Joseph E. Blanton. 
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a time to chatter and exchange gossip need to take a fresh 
look at themselves in the framework of this true purpose 
the church choir. 

There also exists in many church choirs an assumption 
that the choir exists as a musical showcase. Certainly it 
is the desire of every conscientious director that his choir 
shall perform worthily and with a sense of dedication. 
But when the choir loolxs upon the music it sings as a 
means of displaying vocal ability purely for its own sake, 
then, again, it is time for a re-examination of the choir’s 
real purpose. 

Let us turn our attention for a moment from the pur- 
pose of the choir to the corollary question: ‘How can this 
purpose be achieved?” Allow me to submit what I con- 
sider to be three significant and pertinent elements which 
can help bring this “spiritual lift” into reality. 

First, the music itself must reveal the meaning and 
feeling of the text without becoming the center of atten- 
tion. Assuming that the words of a hymn or an anthem 
are meritorious in the first place, then let us be certain 
that we choose only those musical settings which are ot 
equal worth. 

Second, the choir members must be imbued with a deep 
sensitivity to and an awareness of this quality of worthi- 
ness of text and music, and they must have a desire for 
nothing less than the best. This thrusts a challenging re- 
sponsibility on the director and he must be ever alert to 
find choral literature which will present the constant chal- 
lenge of musical and spiritual growth to his choir without 
stifling their best efforts in the rarified atmosphere, the 
torturously difficult or in the equally undesirable morass 
of mediocrity. 


In other words, he should gear the repertoire to the 
choir’s abilities and potentialities, always keeping in mind 
that the choir exists as an aid to worship—worship which 
will include the congregation, the clergy, the choir and, 
indeed, even himself. 


Third, assuming that the choir repertoire has been 
chosen with taste and care, and that the singers are sen- 
sitive to the spiritual and musical beauty inherent in such 
music, it follows that one further ingredient is necessary 
if the choir member is to fulfill his obligation to his di- 
rector, his church, and his God. 


This final factor we shall call simply personal devotion. 
By this is meant a contagious devotion to the Christian 
way of life which will be apparent in the singer’s everyday 
living as well as in his Sunday appearances in the church 
choir. Certainly there has never been a time when this 
element of personal Christian devotion has been so sorely 
needed, nor when its practice could bring about more 
necessary results. 


We have briefly considered three possible ways in which 
the church choir can be an aid to worship: (1) by using 
worthy music, (2) by developing standards of musical dis- 
crimination among the members and (3) by strengthening 
an attitude of personal Christian devotion. 


As a final summary of these ideals, may I be permitted 
to express this personal credo, which is the crystallization 
of many years of experience with church choirs: “The 
eternal value of good church music lies in its power to 
cleanse the motives of man and lead him in a way of life 
which is infinitely worthwhile.” see 
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If you are interested, here are 
a few questions of a fundamental character that a “com- 
plete organist” should be able to answer. With a knowl- 
edge of theory above the freshman level and a practice of 
reading in your own area, it should be easy to determine 
your general knowledge of music. 

1. What were the longest and shortest notes used com- 

monly during the classical era? 

2. Explain the meaning of these metrical signs: 
C 3/4; 3/4 C; 2/4 3/4 C. 


Top staff: 6 
8 
2 
4 
Lower staff: 6 
8 
Name compositions where these appear. 
3. Define “hymn,” “motet,” “madrigal,” “recitative.” 


What is the difference between an oratorio and a 

cantata? 

>. What is a “glee’? How is the term used today? 

6. What is “a cappella”? 

‘7. Describe a Prelude; Toccata; Symphony (early use). 

8. Explain the difference between a Suite and a Partita. 

9. Why is the word “trio” used to identify the middle 
section of a march or minuet? 

10. In C Major what are the names of the black keys used 
in the notation of a chromatic scale (C to C), both 
ascending and descending? 

11. In a clarinet part, if F is sharped on the first space 
does the accidental apply if F appears on the fifth 
line and in the same measure? 


ANSWERS 

1. The longest note used commonly in the Classical era 
is the Double Whole Note (equals two whole notes). 
The shortest is the 128th-note, used by Beethoven, Op. 13. 
More rarely the 256th-note may be found occasionally in 
early piano (harpsichord) pieces. 

2. C 3/4 requires use of both 4/4 and 3/4, not neces- 
sarily in regular pattern: MacDowell—New England Idylls. 
3,4 C—the same pattern of use of these two meters at the 
pleasure of the composer: Bloch—Joyous March; 
Brahms—Hungarian Theme. 

2/4 3/4 C is a less common use of three meters (ad lib): 
Paul Juon—Romantic Lullaby. 

6 8 2 4, in top staff, indicates two figures performed simul- 
taneously by the right hand; left hand, on lower staff, plays 
6 8: Scriabine—Flammes Sombre. 

3. Hymn: St. Augustine says it is ‘a song with the praise 
of God.” Without detail, a hymn is a verbal exhortation 
to God. It may be poetry or prose. When set to music, 
the product is called a hymn-tune (never a hymn). 

Motet: originally a polyphonic musical setting to words 
from the Bible (Mot-Word); later more freedom was 
permitted in the choice of the text. Bach dispensed with 
the former basis of a cantus firmus. In the Roman Mass 
the motet may be sung only after the Offertory. 

Madrigal: a composition in three or more voices, without 
accompaniment, several singers performing each vocal part. 
Often a setting of a rustic poem. Period: 1550-1630. 
The style of a madrigal is greatly varied, but usually is 
contrapuntal in nature. 

Recitative: a form belonging to dramatic music. It is 
a fusion of declamation and actual singing. Its purpose is 
to supply presentations of sections of a libretto by a solo 
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HOW’S YOUR MUSICAL I. Q.? 


ae Ol Professor 


voice for clarification or explanation of details not suit- 
able for lyrical or ensemble setting. There are two types— 
the secco, or simple, not rhythmically designed; and the 
stromentato, or accompanied by an instrument and lyrical 
in the manner of metrical music. See ‘Recitative’ by 
Pitcher (Novello). 

4. Without detailing each of these dramatic forms, the 
difference is technically marked though often confused 
even by composers of note. A cantata demands an instru- 
mental acompaniment and the poetry must be lyrical in 
style. While opera and oratorio are strictly dramatic, 
relating a narrative or dramatic action, the cantata ex- 
presses sentiments brought about by meditation upon great 
events, deeds, scenes, divine might, imaginative fantasies, 
and the like. A good example of the two approaches 
is to be found in Haydn’s Creation, an oratorio, and his 
The Seasons which is actually a cantata since it has no 
dramatic sequence or nature. 

5. A “glee” is peculiar to the English School of Music. 
It resembles a madrigal somewhat, but is designed for the 
use of only one singer for each vocal part, generally un- 
acompanied, more melodious and less contrapuntal than 
the madrigal. Essentially a branch of Chamber Music 
Period (1750-1830). Since then, the part song has become 
popular, has superceded the glee. This change accounts 
for the use of the term “Glee Club’’—a vocal ensemble per- 
forming largely part songs. Obviously, a glee club could 
not sing glees which are designed for solo voices only. 

6. The term “a cappella,” used for some early choral 
pieces, is used commonly in America to indicate unac- 
companied music for mixed corus. For many years mu- 
sicians accepted the earlier significance, as follows: the 
term “a cappella” was applied to certain sacred choral 
works (often moets) in which a full instrumental score 
(organ) was included and exactly duplicated the vocal 
parts. This permitted a piece to be performed in any of 
three ways: 1) as an accompanied choral composition; 2) 
as an unaccompanied choral composition; or 3) as an in- 
strumental piece played as a solo or voluntary. Such a 
meaning was followed in Europe and remains so in many 
countries. Earlier editions of Grove make a full ac- 
count of this meaning. Other treatises in foreign languages 
conform. In most American dictionaries the version so 
generally applied here, is usually described. 


7. Prelude: an instrumental piece that precedes a longer 
one (introduction). It may be contrapuntal or harmonic, 
slow or fast, somber or brilliant. Often it is played in 
church to precede the singing of a chorale or before the 
service itself begins. Chopin used the term for a series 
of piano pieces of varied iength and style utilizing the 
twenty-four major and minor keys (See also Bach’s Well 
Tempered Clavichord). 

Toccata: to touch. Usually a bravura piece in which 
one figure is repeated continuously throughout. Used by 
many composers for display purposes. Bach wrote a num- 
ber of toccatas, sometimes resembling more the fantasia 
form. The Schumann “Toccata” for piano is one of his 
most succesful works. 


8. Technically, a “suite’’ was a series of dance move- 
ments played successively, a predecessor of the sonata. The 
“partita” on the contrary resembled it superficially but con- 
tained movements not of the dance type. An example: the 
Bach English Suite, No. 1 has a Prelude (usual in a suite), 
Alamande, Courante, Sarabande, Bourree (1 and 2), Gigue. 
The Bach Partita, No. 2 contains a Sinfonia, Allemande, 
Courante, Sarabande, Rondeau, and Caprice. Of these 
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titles, the first, fifth and sixth are not usually considered 
dance forms. Many of the suites of Handel are really 
partitas. 

9. Early minuets used two parts (voices) for the first 
section (three-division form complete) but the contrasting 
section (two or three division) was in three voices often 
in the IV key. It was called a “trio” because of these 
three voices; usually known as the minuet form. 


10. In C Major the chromatic scale should be notated 
thus: 

Ascending—C, C#, D, E, F, F#, G, G#, A, Bb, B 
natural, C; descending—C, B, Bb, A, Ab, G, F#, F natural, 
E, Eb, D, Db, C. 

This procedure is widely ignored today but still retains 
its validity (See Hindemith Fundamentals). 


11. Despite the accepted practice, clarinet players will 
sharp the F on the fifth line if F appears in the first space 
in the same measure. An obsolete custom followed by early 
composers and often found in the players’ parts. The great 
masters never used this method. 


In the material above I have tried to present some in- 
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formation which many may know, perhaps consider too 
elementary to be noticed. On the other hand, I know 
there are those who, by force of circumstance or other- 
wise have missing parts in their musical training, are glad 
to be able to find this type of data. It is for them primar- 
ily that this has been written. If sufficient interest is 
shown, through letters to the editor and otherwise, this 
will be developed into a series by The Old Professor. 
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| NOW YOUR CHURCH CAN AFFORD THE | 
GLORIOUS TONES OF TRUE PIPE ORGAN MUSIC... 


She Aste by MULLER 


| 
Even small churches and chapels now gee 
resound to the tones of a true pipe | 
| 
} 
| 
| 








organ—the Artiste by Moller. Small- 
er in size and simpler in design than 
other pipe organs, the Artiste comes 
in a full range of models—three, four, ap 
six, seven, and eight stops. All offer oe | | 
the exceptional tonal qualities for 

which Moller pipe organs are famous, 
at a cost competitive with other types 
of instruments. 











|| | Find out how the Artiste can fill 
the needs of your worship service. 
Complete information and_ specifica- 
tions are listed in the Artiste Folder. 
Write for it today. 

























Detached console conforms to 
standards recommended by _ the 
American Guild of Organists. The 
six, seven and eight stop Artistes 
have two separate expressions, un- 
usual in an organ of this size. 


The ARTISTE pipe organs include 
attractive cabinets to enclose 
mechanism and pipés. 


Only PIPES can furnish true ec- 
clesiastical tone. Shown here are 
the 233 pipes in the three stop 
ARTISTE. If organ chambers are 
available, the pipes and mechanism 
can be installed in these chambers. 


OU 


RENOWNED FOR PIPE ORGANS SINCE 1875 
HAGERSTOWN, MARYLAND 
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Editorially Yours 


Points for Pondering 


“T have learned the organ is much more fun to play than 
to listen to.” “This, alas, sums up in large part the rather 
melancholy situation in which the organ and organists to- 
day—twenty-five years or so after a desperately needed 
revolution in organ building and playing got under way 
in this country.” 

“The quality of organ music that is being written today 
remains—with a few exceptions—both derivative and 
dreary, and the majority of organists still have difficulty 
distinguishing the good from the bad.” 

“Personal involvement that transforms routine run- 
throughs into inspired interpretations.” ‘“Intellectualiza- 
tion has been applied to a flamboyant Romantic effusion 
[Reubke]} that was never meant to hear it, and the essence 
of the original expression has been lost.” 


These are a few quotations, out of context, in an article 
by Allen Hughes (himself an organist of no mean ability), 
who is one of the New York Times’ music critics, and which 
appeared in a column concerning records reviews in this 
newspaper’s July 9, 1961 edition. We think Mr. Hughes’ 
remarks are worth consideration, and will proceed to ex- 
tend them a bit, one by one. 

That the organ is more fun to play than to listen to 
will provoke no argument, certainly, among organists. 
That this should be so, however, is something else. We 
believe the organ can be fun to listen to, and remind con- 
stituents of our occasionally vaunted comments that a 
sense of humor is a quality no self-respecting organist 
should be without. 


Humor is not caricature, nor is it, perhaps, even fun- 
poking: this is too warm a thing for that. But it remains 
a highly desirable ingredient in any organist’s musical and 
intellectual makeup. Only those “eternal sophomores” we 
refer to now and then show a fear of humor in their music- 
making. Such youngsters of both sexes and all ages have 
not yet grown to musical maturity and fearlessness. 


If the situation in the organ playing and organ building 
world today is melancholy, the blame is obvious. The revo- 
lution which Mr. Hughes mentions has had hydra-headed 
results, some good, some bad. Players who have corseted 
themselves into a strictured frame of musical reference 
have done a disservice to the world of organ music. Organ 
builders who have needlessly, sometimes recklessly, come 
up with design efforts wholly incompatible with the wor- 
ship rooms in which their brain children have been install- 
ed, have also done a disservice, in a manner of speaking. 


We hold no brief for any organ design type over any 
other, but we will continue to maintain that organ build- 
ers of types not tonally and constructionally in sympathy 
with denominational concepts (to say nothing of many 
players’ abilities) should re-evaluate their thinking, lest 
they enter into that area of planned obsolescence we edit- 
orialized on a few months ago. As we stated then, an 
organ incompatible with its worship-concept housing may 
not live a long life. 
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There are some who at this point will leap up to state 
that if an organist is unable to cope with any design-type 
of organ, the church should get a replacement. This is an 
attitude with which we have little sympathy for it basical- 
ly is so completely and snobbishly uncompassionate. 
Builders who foist highly specialized instruments on un- 
pecting churches are doing no one good service, including 
themselves. 


We go along with Mr. Hughes in that quality in organ 
composition today leaves something to be desired, on the 
whole. There are first rate composers writing, but they 
are a mighty small minority. Much organ music today is 
dreary and derivative. Dreariness we cannot accept, on 
any score, for it is probably little else than poor craftman- 
ship. Derivativeness may be apparent to some degree be- 
cause of the limitations the organ as instrument impose. 
But these barriers are surmountable, as attested to in both 
solo and ensemble compositions which occasionally sparkle 
the organists’ musical landscape into rainbow hues of dyna- 
mism and drama. 


Those of us who, for one reason or another, attend 
organ recitals very frequently, become painfully aware 
that organists are yet having difficulty separating good 
music from bad, for presentation in both recital and ser- 
vice. We regret this does include some of our most promi- 
nent foreign and domestic artists. Perhaps all new com- 
position deserves a hearing, perhaps not. The composer 
must be encouraged, but it occurs to us that only those 
who have shown real talent in their writings are the ones 
to be most strongly encouraged. 


Personal involvement in the music one plays would ap- 
pear too obvious a requirement to warrant comment. And 
this certainly makes the transcendental difference between 
a performance undistinguished merely by the notes play- 
ed, and that performance which inspires both performer 
and auditor by personal communication on a quite special- 
ized plane. 


Mr. Hughes’ remark anent “intellectualization” may 
perhaps ring a familiar bell with the readers of these col- 
umns. Here, however, we cling to the use of the word 
“mental” as differentiated from “intellectual.” We go 
along with the thought that too many recitalists have a 
recognized tendency to so far subjugate anything which 
might even remotely come within the area of “flamboyant 
Romantic effusion” as to make of music a cold, methodi- 
cal, grinding out of mere notes, without spontaneity, 
sparkle, humanness, or life. Again, those eternal sopho- 
mores and their fear patterns are discernible here. 


We continue—blithe spirit that we are—to contend that 
music, of whatever type or period, can have warmth and 
humanistic vitality, without the slightest sacrifice in musi- 
cal or personal integrity. And we shall be delighted to 
point out, in recital reviews of the future, examples of just 
this sort of thing. 
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Stoplists 


SCHANTZ ORGAN COMPANY 
Orrville, Ohio 
FIRST METHODIST CHURCH 
Birmingham, Alabama 
Organist-Director: Joseph W. Schreiber 
Dedication recitalist: Robert Baker 
Dedication: November 10, 1960 
GREAT (unenclosed, exposed) 


All ranks 68 pipes unless otherwise noted. 


Violone, 16 ft., 80 
Principal, 8 ft. 
(Violone, 8 ft.) 
Bourdon, 8 ft. 
Octave, 4 ft. 
Harmonic Flute, 4 ft. 
Twelfth, 2 2/3 ft., 61 
Fifteenth, 2 ft., 61 
Fourniture, 4r (19-22-26-29), 244 
Cymbalstern 

(Chimes, Echo) 


POSITIV (unenclosed) 


All ranks 61 pipes unless otherwise noted. 


* . indicates exposed ranks 
*Nason Gedekt, 8 ft. 
Nachthorn, 4 ft. 

*Prinzipal, 2 ft. 

*Larigot, | 1/3 ft. 
*Siffloete, | ft. 

*Zymbel, 3r (22-29-33), 183 


SWELL 
All ranks 68 pipes unless otherwise noted. 
Contra Dolce, 16 ft., 80 
Melodia, 8 ft. 
Viole d'Gamba, 8 ft. 
Viole Celeste, 8 ft. 
(Flauto Dolce, 8 ft.) 
Flauto Dolce Celeste, 8 ft., 56 


Geigen Principal, 4 ft. 


Rohrfloete, 4 ft. 
Octavin, 2 #t., 61 
Plein Jeu 3r (15-19-22), 183 
Contra Fagotto, 16 ft., 80 
Trumpet, 8 ft. 
(Fagotto, 8 ft.) 
Vox Humana, 8 ft. 
Clarion, 4 ft. 
Tremulant 
CHOIR 


All ranks 68 pipes unless otherwise noted. 


Lieblich Gedeckt, 16 ft., 80 
Spitzprincipal, 8 ft. 
(Gedeckt, 8 ft.) 

Erzahler, 8 ft. 

Erzahler Celeste, 8 ft., 56 
Flauto Traverso, 4 ft. 
Nazard, 2 2/3 ft., 61 
Piccolo, 2 ft., 61 

Tierce, | 3/5 ft., 61 
Clarinet, 8 ft. 

Harp 

Tremulant 


BOMBARDE (unenclosed) 
ECHO 

Playable from Bombarde manual and af- 
fected by all inter-manual and intra-manual 
couplers of this manual. 
Stopped Flute, 8 ft., 61 
Viole, 8 ft., 73 
Viole Celeste, 8 ft., 49 
Waldflute, 4 ft., 61 
(Viole, 4 ft.) 
Vox Humana, 8 ft., 61 
Chimes, 2! bells 
Tremulant 


PEDAL 


- ranks in front case. 


Subbourdon, 32 ft., 12 
*Contra Bass, 16 ft., 44 
Bourdon, 16 ft., 32 
(Violone, 16 ft., Gt.) 


(Contra Dolce, 16 ft., Sw.) 
(Lieblich Gedeckt, 16 ft., Ch.) 
(Octave, 8 ft.) 
*Principal, 8 ft., 32 
Bourdon, 8 ft., 12 
(Violone, 8 ft., Gt.) 
(Flauto Dolce, 8 ft., Sw.) 
(Gedeckt, 8 ft., Ch.) 
Choralbass, 4 ft., 44 
(Flute, 4 ft., Ch.) 
(Choralbass, 2 ft.) 
Mixture, 3r (2 2/32-1), 96 
Contra Posaune, 32 ft., 12 
Posaune, 16 ft., 56 
(Contra Fagotto, 16 ft., Sw.) 
{Posaune, 8 ft.) 
(Posaune, 4 ft.) 
Couplers 42: 
Gt.: G-8-4. Po-16-8. S-16-8-4. C-16-8-4, 
Sw.: S-16-8-4. C-8. 
Ch.: S-16-8-4. C-16-8-4. Po-8. 
BoEcho: 16-8-4. G-8-4. C-8. Po-8. 
Pd.: G-8-4. Po-8. S-8-4. C-8-4. BoEcho-8-4. 
Combons 51: G-8. Po-4. S-8. C-8. BoEcheo-5. 
Pd. 8. General-10. 
Cancels 5: G. Po. S. C. BoEcho. 
Reversibles 8: GP. PoP. SP. CP. BoEcho. 
Crescendi 4: S. C. Echo. Register. 
The builder wrote the following to TAO: 


The First Methodist Church of Bir- 
mingham, Alabama, one of the largest 
and most prominent Methodist churches 
of the South, installed this four manual 
instrument by the Schantz Organ Com- 
pany. The console is English drawknob 
type with a remote control, capture 
type combination action controlling 57 
adjustable pistons. 

Dr. Robert Baker, director of the 
School of Sacred Music, Union Theologi- 
cal Seminary, New York, was consultant 
for the church in the design of the or- 
gan. Negotiations for the Schantz Com- 
pany were by Alfred Lunsford. 





FIRST CONGREGATIONAL CHURCH — BATTLE CREEK, MICH. 








A 48-stop organ, Great, Swell, Positiv, Choir, and 
Pedal, specially conceived and executed for the 
redesigned chancel. 


C. H. Perrault 
President and 
General Manager 
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Tonal Director 





Casavant Freres 


LIMITEE 


ST. HYACINTHE P.Q., CANADA 
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The new organ is installed across the 
front of the church, A part of the origi- 
nal cherry casework was retained by 
request of the church. Portions of the 
Great, Positiv and Pedal extend over the 
Choir in front of the grillework. The 
organ is a memorial to Raleigh W. 
Greene. 

ROBERT BAKER 


Concerto in G Major Handel 
Chaconne in E minor Buxtehude 
Two Ritournelles Rameau 
Musette 
Tambourin 
Prelude and Fugue in A minor Bach 
Prelude to the Sabbath Morning Torah Ser- 
vice Milhaud 
Two Folk-Tune Preludes Wright 
Greensleeves 
Brother James’ Air 
Choral in B minor Franck 
Dialogue on the Mixtures Langlais 
A Trumpet Minuet Hollins 
Rondo for the Flute Stop Rinck 
Adagio for Strings Barber 
Toccata in D flat Major Jongen 


JOS STEVENS 
Duffel, Belgium 


METROPOLITAN CATHEDRAL 

Mechelen, Belgium 

Organist: Flor Peeters 
HOOFDWERK (Great) 

Prestant, 16 #t. 

Bourdon, 16 ft. 

Prestant, 8 #t. 

Gemshoorn, 8 ft. 

Flite Harmonique, 8 ft. 

Kwint, 5 1/3 ft. 

Oktaaf, 4 ft. 

Gemshoorn, 4 ft. 

Koppelfluit, 4 ft. 

Kwint, 2 2/3 #. 

Oktaaf, 2 #t. 

Veldfluit, 2 #t. 

Cornet, 5 ranks 

Mixtuur, 6-8 ranks 

Scerp, 4-5 ranks 

Trompet, 16 ft. 


Trompet, 8 ft. 
Trompet, 4 ft. 
ZWELWERK (Swell) 


Gedekt, 16 ft. 
Prestant, 8 ft. 
Holpijp, 8 ft. 
Spitsaamba, 8 ft. 
Voix Céleste, 8 ft. 
Oktaaf, 4 ft. 
Open Fluit, 4 #. 
Nasaard, 2 2/3 ft. 
Zwegel, 2 ft. 
Woudfluit, 2 ft. 
Terts, | 3/5 ft. 
Sifflet, | t. 
Mixtuur, 4-5 ranks 
Cimbel, 2-3 ranks 
Bombarde, 16 ft. 
Trompet, 8 ft. 
Koptrompet, 4 #. 
Hobo, 8 ft. 

Vox Humana, 8 #t. 
Tremulant 


ONDEWERK (Choir) 


Kwintadeen, 16 ft. 
Prestant, 8 ft. 
Spitsfluit, 8 ft. 
Nachthoorn, 8 ft. 
Oktaaf, 4 ft. 
Blokfluit, 4 ft. 
Oktaafken, 2 ft. 
Nachthoorn, 2 ft. 
Spitskwint, | 1/3 #t. 
Sesquialtera, 3 ranks 
Mixtuur, 4-5 ranks 
Tertscimbel, 3-4 ranks 
Dulciaan, 16 #t. 
Kromhoorn, 8 ft. 
Trompet-Regal, 4 ft. 
KROONWERK 


Roerfluit, 8 ft. 
Kwintadeen, 8 ft. 
Sing. Princ., 4 ft. 
Nachthoorn, 4 ft. 
Zwitserpijp, 2 ft. 
Blokfluit, 2 ft. 


Larigot, | 1/3 ft. 
Sesquiltera, 2 ranks 
Acuta, 4-5 ranks 
Ranket, 16 ft. 
Schalmei, 8 ft. 
Tremulant 

PEDAAL 
Principaalbas, 32 ft. 
Subbas, 32 ft. 
Principaalbas, 16 #t. 
Prestant, 16 ft. 
Subbas, 16 #t. 
Oktaafbas, 8 ft. 
Prestant, 8 ft. 
Gedekt, 8 ft. 
Koraalbas, 4 ft. 
Open Fluit, 4 ft. 
Oktaaf, 2 ft. 
Nachthoorn, | ft. 
Ruispijp, 3-4 ranks 
Mixtuur, 5 ranks 
Bazuin, 32 ft. 
Bazuin, 16 ft. 
Trompet, 8 ft. 
Schalmei, 4 ft. 
Sing. Cornet, 2 ft. 
Couplers: 

H: H/O. H/Z. H/K. 

Z: Z-H. 

O: O/H. 

K: K/H. K/Z. 

P: H/P. Z/ O/P. K/P. 

The organ has American piston combina- 
tions: 5 for each manual, and 7 generals. 
There are 6606 pipes. All front pipes (ex- 
cept the 32' open) are of 7-75% tin, as well 
as all the diapasons and mixtures. This is 
the largest church organ built after World 
War Il in Western Europe. 

The organ was dedicated by Flor Peeters 
November 16, 1958. At this performance the 
artist received from Cardinal van Roey, 
archbishop of Mechelen, the honorary order 
of “Commander in the order of St. Greg- 
oire," in commemoration of Peeters’ 35th 
anniversary as organist of the cathedral. 








CHANGE OF ADDRESS 


It is of vital importance, when sending in notice of a 
change of address to allow at least six weeks in order to 
avert missing an issue of TAO. 


It is of equal import to send in with this change of 
address your name and address as it appears on the mail- 
ing envelope—the easiest thing to do is to cut this out, 
paste it onto your change of address notice. But in any 
event, be sure to give both old and new addresses. We 
regret that we are not mind readers, often are completely 
stymied to know which address is new or old. You will 
help yourself if you help us in this way. 
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What Abid Hymn-Anthems 7 


Hymn-anthems are _ being 
thrust upon us from all sides these days, or so it seems. 
There are articles in various periodicals outlining advan- 
tages of some; publishers are effusively coming forth with 
all varieties of them, and we must assume that choirs are 
singing them. It is with knowledge that he probably will 
be without friends, and also with the hope that he will 
not be without honor, that this writer requests a halt to 
this overwhelming trend. 


Lest there be misunderstanding, however, let us 
acknowledge and emphasize that this criticism of hymn- 
anthems in no way implies any criticism of the congrega- 
tional hymn. The hymn is a vital vehicle of corporate 
worship, without which the Protestant Church would 
probably have died long ago. Hymns can be an assistant in 
the establishment of open minds, or contrite hearts, or 
wills to work, in worshipers. Hymns can promulgate the 
faith, or admonish the sinful. They can be evangelistic 
agents, and means for edification. They transmit, clarify, 
and stress the Word of God to and through man. So it is 
not our idea to curb the congregational hymn. 


But the hymn-anthem! That strophic composition that 
“dresses up” the hymn by having ladies sing it alone, or 
men alone, or fancy organ accompaniments, or descants, 
or elaborate organ interludes, nearly always with modu- 
lations, or some unison singing, or—why go on? Anyone 
who has glanced at forty or fifty new anthems within the 
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past two years knows the musical devices that are repeat- 
edly used. Care is taken, of course, not to alter the text, 
and to keep the hymntune melody recognizable. It is not 
our purpose here to deal with the degrees of compositonal 
skill and inventive imagination with which this is currently 
done, although this might be worthwhile. (Can the hymn- 
anthem arrangers and composers really in all honesty, as- 
sert that they don’t compose by formula?) 


One service which the hymn-anthem performs is unde- 
niable. That is in the field of education. What better way 
is there for learning a new hymn than to have the choir 
learn it first in a “fancy” arrangement which removes the 
starkness of a “bare” hymn but which does not obscure 
either text or tune? 


After the congregation has been sufficiently exposed to 
this, its members are ready to approach the hymnbook 
and, led by the choir, to attempt active participation in the 
singing of the hymns. To the extent that the hymn-anthem 
is of educational value, then, we have no argument. But it 
is not a cure-all, and can be more destructive for at least 
three reasons, each of which may seem like a virtue. 


1. The hymn-anthem tends to usurp for the choir what 
is specifically a congregational function. This presupposes 
that hymn-singing is a vital vehicle of worship largely be- 
cause it is congregational. Congregational participation in 
hymns is the major, though by no means the only, way 
that the very basic Protestant doctrine of the priesthood 
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of all believers is demonstrated. 


It might seem that, by having the choir “glamorize”’ 
hymns, the congregation would be encouraged to perform 
its function better. But the end result is more often dis- 
couragement to the congregation which reasons that the 
choir does such a beautiful job, that the congregation 
should keep quiet so as not to ruin the choir’s singing. So 
these congregations take the way of weak flesh even more 
than before, and listen to the choir sing. 

2. When a tastefully arranged hymn-anthem is used in 
worship it is almost always accepted well by the congrega- 
tion. The basis for this acceptance generally is not, as is 
often supposed, new spiritual insight, or heightened aes- 
thetic appreciation, or a vital worship experience, but 
rather the association of the hymn to one’s previous ex- 
periences with it, which in turn may recall half-forgotten 
worship places, elder clergymen, loved ones who have 
passed on, or possibly even musicians of childhood memor- 
ies. And the “fancy dressing” of the hymn-anthem serves 
simply to enhance the memories, and to add exhiliration 
to the recall. 

Two other factors make this even more disturbing. The 
first is that, usually, the association is made through the 
text rather than the tune. Whatever appreciation there 
is, then, is verbal, not musical. The second factor is the 
aimost absurd extent to which this is carried in some par- 
ishes. There is no music done, congregational, choral or 
instrumental, that is not based on a familiar hymn. 

This is true in more churches than we care to contem- 
plate. These churches are demanding that association be 
present; they are prohibiting the opportunity for a new 
religious experience through music, except for the way 
young or totally uninitiated; they are forbidding any aes- 
thetic edification; and all because the recall of the past 
must be constantly present. 


3. The devices used in making a hymn into an anthem 
are almost always entirely musical, with no textual expan- 
sion or exposition. An historical glance is helpful here, 
for a fore-runner of the hymn-anthem was the chorale- 
cantata—-several movements based on a chorale, which 
was the congregational song of the day—which was 
brought to its apex by J. S. Bach. Of nearly 180 chorale 
cantatas extant, only five used the original chorale text 
and melody throughout. The others use a paraphrase of 
the text or an addition of texts from other sources. Can- 
tata No. 140, “Wachet auf,’”’ uses the chorale text and 
melody in the first, fourth and seventh (final) movements, 
and only in the last is a homophonic setting. 

Perhaps the finest example of textual elaboration is in 
the motet “Jesu, meine freude.’”’ The six motets of Bach 
differ from the cantatas only in one functional (written 
for funeral or memorial services) and two musical (no 
independent instrumental accompaniment, no solo voices) 
ways. Of eleven movements in “Jesu, meine freude’”’ the 
odd-numbered selections (except No. 9) use the chorale 
though the musical treatment is never duplicated. The 
remaining movements are musically free, the text coming 
from Romans 8. Notice the effect of the combining the 
Biblical excerpt: 

"But if Christ is in you, although your bodies are 
dead because of sin, your spirits are alive because 
of righteousness.” (Romans 8:10) 


with this portion of the chorale verse: 


"In Thine arm | rest me; 
Foes who would molest me 
Cannot reach me here." 
Translated by Catherine Winkworth, 1863 


The biblical passage and chorale text are mutually com- 
plementary. The combined word picture is more vivid and 
complete than either one alone. 


Now it is this theological expansion of the text which, 
together with sensitive musical treatment, makes a deep 
religious insight and true edification possible. And it is 
where so many of the current crop of hymn-anthems fail. 
There is no textual exposition—just association with pre- 
vious experience, and musical “window dressing.” 


So we must protest the view that hymn-anthems are 
the obvious answer to lack of rehearsal time, limited vocal 
ability, and all the other ills that beset church choirs these 
days. And we hope that the conveniences of this type of 
anthem will not blot out the objectivity of choirmasters 
regarding their values. There are two alternatives: either 
composers can aim for ways to bring textual illumination 
together with musical attraction, or we can limit the usage 
of hymn-anthems to those situations when education is ap- 
propriate. Otherwise, we can only continue to wallow in 
these shallow pools of church music. 





Author Withrow is Assistant Professor of Music in George Pea- 
body College for Teachers, and organist-director in Downtown 
Presbyterian Church, both in Nashville, Tennessee. 
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Essays for the yj at the Chunk Ch an 


An unfortunate practice in 
protestant churches is that of using printed orders of wor- 
ship. Of late they have become more akin to theater pro- 
grams, announcing various items in the order of their ap- 
pearance, giving the names and composers of musical 
works, and sometimes even making commentaries on the 
historical background of a composition. 


The last thing to concern a worshiper should be the 
names and composers of the music used in a service. 
When the organist has sufficient standing to do so, he 
might suggest that the name of his pieces be left out. 
This also has the advantage of allowing him to use only 
parts of compositions when it seems better. 


One of the bugbears of the organist in the small church 
is finding offertory voluntaries that are short enough. In 
Guilmant’s The Practical Organist there are a number of 
Communions, Elevations and other short pieces that serve 
very well for short offertories. 

Hymn playing is more of an art than most young organ- 
ists realize. First, the introduction must be of satisfactory 
length to set the pace at which the congregation is ex- 
pected to sing. That rules out using the last phrase only 
as an introduction. Sometimes the nature of the hymn is 
such you are obliged to play one stanza clear through. 
Other times you can make a Satisfactory introduction of 
just part of the hymn. The main thing is to completely 
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dominate the music and be able to play an introduction 
at the proper pace and without any awkward progressions. 


There are tendencies prevalent among poor organists. 
One is to play hymns too loudly, and the other is to 
monkey with the harmony. Singing is an expression of 
the singers and not an organ solo, so just enough organ 
to support the congregation is sufficient. A good practice 
is to start stanzas with a rather substantial volume, then 
slack off just a bit dynamically once the congregation has 
got under way. Some hymns, like many used during com- 
munion are best accompanied softly. It is surprising how 
well a congregation will respond when not led by the nose 
too obviously. 


Harmony in hymnals is purposeful, and adequate for the 
purpose. If they are changed, you only draw unfavorable 
attention to yourself. Perhaps the greatest fault with nov- 
ice organists’ is to ‘fill up’ the harmonies—adding sixths 
and the like. The result is a definite weakening of the 
harmonic structure, and a defeat of the virility of the 
music itself. 

The speed of hymns depends somewhat upon the con- 
gregation, but never on the capabilities of a choir. A 
choir may sing hymns rather faster effectively, but when 
you try to pull a congregation along beyond its ability, 
many will drop by the wayside, which of course destroys 
the whole purpose of congregational singing. 
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A generous pause after each stanza makes for a better 
attack on the first word of the succeeding stanza—so long 
as this pause is kept rhythmically sound, logical and ac- 
curate. An interlude before the last stanza serves no par- 
ticular purpose and should be omitted. This device should 
be left for the professional musician, and for times when 
a lengthening of the hymn structure (for processionals 
and the like) makes such an extension required. 


Referring back to filled-up chord structures in hymns, 
adding a seventh to the last note of a hymn—to warn of 
the impending Amen— is not good taste. A tremulant is no 
aid in any way to hymn singing, only makes the organ 
sound like a theater instrument, is out of proper context. 


Showing off your ability by playing the soprano line 
of a hymn on a solo stop detracts from the sense of con- 
gregational unity in this facet of worship. The same ap- 
plies the decorative runs and embellishments. If you are 
able to sing mentally the text while you are playing, you 
will provide a more sympathetic accompaniment. Singing 
aloud is not sensible, for, like a conductor who sings while 
leading a choir and who sings along with them, you are not 
able to hear. 
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Amens to all hymns should be played definitely, firmly. 
This is not a tapering-off point. 

The movie organist was obliged to keep his instrument 
sounding continually in the days of the silent picture, but 
the church service needs no such tying together, so when 


you come to the end of something—-STOP—and don’t go 
wandering all over the landscape with a meaningless and 
formless coda. 

Some clergy have been known to require organists to 
play softly during prayers. This effect divides attention, 
makes no sense. The theater is largely responsible for this 
business of “atmospheric music,” and some church organ- 
ists seem to feel it is an aid to worship. In a sense, volun- 
taries contribute to “atmosphere,” but whether the prac- 
tice of binding all parts of the service together with soft 
juicy music adds to spirituality is questionable. - 

There has been a gradual secularization of music in 
many Protestant churches. Previously there was a similar 
tendency in the Roman Catholic Church, is not altogether 
unknown today. A wise leadership has bodily thrown out 
such music from this demomination, in theory at least. 

It is up to an organist, especially in those denominations 
without a strong central authority, to do whatever he can 
to maintain spiritual integrity in his musical contributions. 


THE AMERICAN ORGANIST 





pe a DS Meeiiie to Ber in 


What has an observer to re- 
port of the organ in America from Korea to Berlin? 
Many parallel channels of development compete for cita- 
tion: The emigration to the suburbs—new edifices, new 
acoustical problems, new relationships between liturgy and 
environment, new instruments, a new generation of min- 
isters, of congregations, of highly trained church musici- 
ans. The multiplicity of major musical enterprises under 
the auspices of older metropolitan churches. 


The resulting expansion of church-made music publish- 
ing, of the organ-building industry. The chasing after 
European studies, the adoption of musicological points of 
view, the confrontation of organ recitalists and recital 
audiences. The enormous consumption of recorded organ 
literature in radio programs and in home collections. The 
demand for studio organs for teaching and practicing; the 
use of portatives and “portable positives” in ensemble 
music. The wide dissemination of photographs of organs, 
old and new; the increased amount of available reading 
matter on the subject of organ. 


The irresistible fascination exerted on many young 
people today by the organ-building arts and crafts. The 
insatiable curiosity felt by increasing numbers of enthusi- 
asts about organs of yesterday; midnight sessions in down- 
town theatres; invasions by eager organ-crawlers of ne- 
glected old churches in blighted urban areas. The adoption 
of all these enthusiasms by our countless young visitors 
from all parts of the world, and the heartening spectacle 
of their becoming experts in their own turn. 


All this is a matter of record, and many an observer 
might have reported it, though doubtless it is most ap- 
parent in those areas served by the best organ builders, 
institutions of learning, church establishments, and wide- 
spread attendance at public concerts. 


But should we turn over the stone and watch the insects 
hatching their eggs regardless? They are indeed doing so. 
Recently I read an advertiser’s description of a two-man- 
ual-and-pedal device which now enters the markets as the 
crowning acievement of many years of “research and de- 
velopment”—though we are left in doubt as to who guided 
this research. 


We are told the device draws on recorded examples of 
organ tone, such as “vox humana, bourdon, vibrato (sic), 
bass flute.” We are told of a 25-note pedalboard. We are 
assured the device delivers “classical” organ sound, that 
its sonorities are those of the “cathedral” organ. Perhaps 
TAO readers would have fun unraveling for themselves 
the confusion, false nomenclature, contradictions, and 
downright falsehoods of this public statement. I am 
tempted here to offer Madison Avenue a rewrite of its 
copy as follows: 


The device produces sound intended to remind the listener of 
what he may have heard when someone was sampling individual 
stops at some organ or other. These sounds are affected by an en- 
gineering curiosity: after many years of experimenting, the inventor 
devised a means of recording the speech of certain organ pipes 
and making these recorded sounds available to the player at the 
keyboard. 


First fragmentized, they are then synthesized by the device so 
that as a key is depressed, a tone of that particular pitch is heard, 
in a color corresponding to whatever “stops” are engaged. Un- 
fortunately the names on these stops, it must be confessed, reveal 
that the original recordings were made from an organ of incredibly 
poor tonal design. However, we think our customers will approve 
instinctively our use of the word "classical," for we do not think they 
will know enough to recognize the forthright “romantic” basis of 
our product. 


Moreover we do not expect those who may have talked over organ 
matters (at church, in school, or at the record shop) to purchase 
our product, for they will recognize at a glance that it is a fake: 
that a 25-note pedalboard proclaims it to be permanently hobbled. 
No, we prefer to have our customers kid themselves that a 
“cathedral” organ is a different animal from the one-rank positive 
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carried by Saint Cecilia in the Ghent altar-piece. 


Let them be fooled. They likely never will have heard of the acous- 
tical element in musical experience. Let them equate classical and 
cathedral; it won't hurt them to remain confused, and God won't 
mind. Let's hope they never learn to discriminate about architecture, 
its use of space: about the evolution, the compelling necessities, of 
musical styles and periods; the esthetic compatibility of the romantic 
with the 20th-century rediscovery, led by Schweitzer, of the organ's 
inviolable integrity in times past and again today. For if they have 
ever read a book, heard an FM broadcast, handied records, talked 
to church members about church music, surely they will not buy our 
product. 

Now if Madison Avenue rejects all this (it is a bit steep 
isn’t it?) perhaps the following rewrite might better suit 
their purpose: 

Don't bother about music or its obligations to society. Just 
enjoy yourself. Forget your responsibilities. With one hand (even 
one finger) you can play a tune on any fancy stop that appeals 
to you: with your other hand you can vamp some accompanying 
chords [it's really quite easy) in a softer tone color on the second 
manual, If you can reach the pedals with your left foot you can 
soon pick up an um-pah routine for a bass and the right foot can 
manage the expression pedal. 

Viola! Your friends will think you're marvelous. Try not to spill 
any liquor where it could get into the works and start a fire. And 
see how easily you can slip from a rousing chorus into one of the 
sweet old hymns, and back again. If you know when to turn on the 
charm and when to get serious, if you're ready for the new season 
with your Piglet Latin, you'll be a wow with our organ! And only 
as much as a good sports car! Less than your new cruisers, even! 
Phone in and tell us when to deliver, then surprise your friends at 
your next party. 

Well, Nero started it, didn’t he? 

And what other eggs have been a-laying and a-hatching 
under the stones? Here are three, which need no further 
comment, no interpreting. 

From notes by a visitor to Moscow who had met Nikita 
Khrushchev in Iowa (published recently in The Christian 
Science Monitor): “The domed Senate building in the 
Kremlin .. .. .. was our destination .. .. .. This was the clos- 
ing of the communist walls .. .. .. We passed into a large 
audience room. The acoustical ceiling .. .. .. relieved the 
solid wood (of the walls). This soundproof room was a 
briefing room. The only picture was that of Lenin .. .. .. 
The officials entered. We rose .. .. .. the interview opened 
with a question. Deputy Premier Mikoyan replied: ‘[We] 
have discarded religion and elevated reason.’ ”’ 

From the periodical of the Soviet Academy of Philoso- 
phy: “At the present time, people connected with church- 
es .. .. .. are working very hard to attract young people 
into their ranks .. .. .. And it must be remembered that 
their work among the young has met with a certain suc- 
cess.” 

From an announcement regarding a new college, in 
Florida, to open its doors in 1964: ‘New College can de- 
velop a curriculum to meet the intellectual needs of the 

. . 20th century, ruthlessly eliminating outworn hang- 
overs from the 19th century.” 

Obviously as we move nearer to Berlin it’s going to take 
something better than escapism and expensive self-decep- 
tion in the parlor, playroom, or fallout shelter, and the 
eager fraternity of church musicians has come a long way 
since Panmunjom. 

But let’s not get too far ahead of our constituents. If 
we don’t leave them behind perhaps they won’t need that 
extra cruiser, that vibrato complex; perhaps if they like 
to ski we could play them a stereo recording of “snow 
silence” and start them reflecting. Or if we can’t, in an- 
other decade perhaps the first few classes to graduate 
from New College will be along to help. By the way—I 
wonder if their plans include some study of the place of 
music in worship, the place of worship in “the intellectual 
needs of the 20th century?’ Could some TAO reader look 
into this? 
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In Our Opinion... 


TAO staff writers report their evalu- 
ations on the performance scene, on 
books, on organ and choral music, and 
on recordings. 


RECITALS 
AND 
CONCERTS 


EMMA LOU DIEMER, First 
Alexandria, Virginia, October 9. 
Fantasy on “Crown Him with many 

crowns” Diemer 
Praeludium Kodaly 
Partita on “All depends on our possessing 

God’s grace and blessing” eeters 
Two Preludes for the High Holy Days 


Rosh Hashona 
Yom Kippur 
Toccata in D minor Froberger 
Fugue in C Major (Jig) Buxtehude 
Chorales Preludes on “From Heaven above 
to earth I come” . B. Bach 
Pachelbel 
Redeemer 
Buxtehude 


Baptist Church, 


Berlinski 


Chorale Prelude on 
of Mankind” 
Fantasie Diemer 


Despite the acoustical inadequacies 
of this church for organ recitals, com- 
mented on before by this writer, here 
was a completely enjoyable program 
of organ music. To the attendants 
more familiar with the usual recital, 
the make-up of the program immediate- 
ly drew attention, Classics in the mid- 
die and last groups, contemporary scat- 
tered all through, and opening and 
closing works by the performer served 
to excite interest at once. 

The opening piece was quite free in 
style, starting with pedal and manual 
answering each other in rhythmic sug- 
gestions of the tune, bits of the melody, 
and then the melody played on a mild 
reed against quiet strings. A fanfare- 
like coda brought the work to a close. 
The closing piece opened in the French 
toccata style, then went into a quiet 
section almost trio-like, gradually fill- 
ing up harmonically, A return to the 
opening section led to a fugal coda with 
a subject very suggestive of an amusing 
chuckie. 

The Kodaly is a most effective medi- 
tative sort of work. Echo and anti- 
phonal style. Peeters is very much in 
the style of Walther with contemporary 
overtones of harmonic writing. The 
Berlinski pieces were interesting, but 
would need further hearing for ade- 
quate judgment. The classic works 
were handled in traditional manner. 

WILLIAM 0. TUFTS 
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PIET KEE, Methuen Memorial Music 


Hall, October 10. 
Passacaglia in D minor 
Two Old Netherlands Masters 
Unter den Linden grune 
Echo Scronx 
Voluntary VI Stanle 
Prelude and Fugue in E flat Bac 
Prelude in D minor Reger 
Aus tiefer Not Schrei ich zu dir Reger 
Les_ bergers Messiaen 
Prelude and Fugue III Badings 
Psalm 86 Kee 
Choral — Canon — Toccata 


This concert began in unimpressive 
fashion with a consultation of organist 
and page-turner which resulted in a 
quick trip off-stage for forgotten regis- 
trational notes which were then com- 
pared with the music for a long period 
before any music was heard. The con- 
cert atmosphere continued to suffer 
when the audience discovered that the 
gentleman who had consented to be 
page-turner was also engaged in con- 
stant service as chief assistant in charge 
of adding or subtracting stops! 

We, who are accustomed to the smooth 
accomplishment of miracles of registra- 
tion by the performer alone, find it hard 
to look upon the use of a registrational 
assistant with any favor, This was true 
of most of the audience, who were un- 
aware that many old North European 
organs, by the structure of their con- 
soles, require the use of an assistant. 
This Dutch organist, whose “home” 
organs are those at the churches of 
St. Bavo in Haarlem and St. Laurnes 
in Alkmaar, has been accustomed to the 
need for assistance and seemingly can- 
not get along without it when confront- 
ed on tour with consoles where his own 
manipulation is possible, 

He ought, therefore, to take only 
those engagements in which the organ 
loft is hidden and the visual effect is not 
a factor. This would be definitely an 
advantage to him, since the music it- 
self was well played. 

The mild and beautiful Buxtehude in- 
creased to a fine organo pleno. The 
Sweelinck variations were pungent, 
sharp, ethereal in turn, and the Echo 
by another old master was a brief and 
pleasant set of variations. The Stanley 
provided a delightful, cleanly phrased 
conversation of flute, reed and sweet 
mixture. The great Bach prelude was 
taken at just the right tempo, with 
none of the frantic haste which some- 
times spoils this masterpiece; the third 
of its themes (running figure) was 
heavier in registration than is usual, but 
most impressive. The first part of the 
fugue, on the other hand, semed faster 
than is right for this great theme, 
while the third theme was brisk and 
very staccato, but the whole was a fine 
performance. 

After intermission came an interesting 
composition, thoroughly Reger, and 
with its mighty close yery effective on 
this organ. The chorale prelude which 


( Mass.) 
Buxtehude 


Sweelinck 


followed was lovely in a registration 
at once mellow and mysterious, Mes- 
siaen was delicately and precisely done; 
Badings’ prelude was impressive, and a 
chromatic subject formed an interesting 
and quite effective fugue. 

The final work, the organist’s own 
composition on the Psalm which begins 
“Bow down thine ear, O Lord,” pre- 
sented first a wistful chorale, then a 
short canon at the fourth in deliberate 
tempo which was more interesting in- 
tellectually than esthetically. The same 
might be said of the toccata, whose 
jumble of notes closed with a final 
chord which did not enlighten, but did 
relieve. 

The encore, an improvisation on the 
tune St, Anne, consisted of an effective 
prelude, in which phrases of the chorale 
on delicate reeds alternated with a big 
cadenza based on the first four notes 
of the chorale, and a carefully construc- 
ted fugue in the development of which 
the entire chorale tune appeared once 
more befor a big finish. LORENE BANTA 


PIET KEE, Grace Episcopal Church, Silver 


Springs, Maryland, October 12. Program same 
as that immediately above, with the exception 
of the final work, an improvisation by the 
recitalist. 

This recital, awaited with interest by 
many, turned out to be a methodical 
and technically correct evening of very 
ordinary organ playing. This writer did 
not hear the works preceding the Bach, 
due to conflicting appointments. Bach 
was disappointing in that, while the 
various sections of both prelude and 
fugue were clearly delineated, the total 
effect was disjointed. It was almost 
as if each section was a separate move- 
ment in itself. The breaks between sec- 
tions were too pronounced, destroying 
the continuity. 

After an interminable intermission, 
the two Reger works never really came 
off. Registration in the prelude was on 
the thick side, and the chorale tune in 
the second piece was much too big for 
the manual parts. The Badings was 
referred to in the program notes as a 
“grand toccata,” but there was no gran- 
deur until the end, rather “fussiness” 
seemed to be the characteristic. The 
fugue was just plain dull. 

Messiaen unfortunately added nothing. 
The closing improvisation was on Pley- 
el’s tune “Grace Church,” and left much 
to be desired. It only suggested bits of 
the tune here and there, and otherwise 
rambled on with no discernible form, 

WILLIAM 0. TUFTS 


ROBERT BAKER, dedicatory recital, Austin or- 
gan, Fifth Avenue Presbyterian Church, New 
York, October 11. 

Grand Jeu 

Concerto in A_ minor 

Voluntary in D Major 

Prelude and Fugue in A minor 
Prelude for Rosh Hashonah Berlinski 
Pastorale Dance Milfo: 
Choral in B minor Franck 
Homage to Perotin Roberts 
Eclogue—You raise the flute to your 


lips DeLamarter 
The Shepherds (Nativity of our Lord 


Du Mage 
Vivaldi-Bach 


Messiaen 
Vierne 


Westminster Carillon 

Nothing today better _ illustrates 
America’s inflationary spiral than the 
dizzy rise in the cost of church organs. 
Gone are the days of $500 per stop. 
Yet judging from the crop of new in- 
stallations, some of jumbo size, in the 
New York area during the past decade, 
the price hike seems to stimulate rather 
than discourage the church wardens, 
four-and-twenty elders, vestries, pastors, 
music committees and congregations in 
their eager haste to be off with the old 
and on with the new! 

One may cite Riverside Church, St. 
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Thomas, Central Presbyterian, Corpus 
Christi, St. John the Divine, General 
Seminary, St. George’s, St. James, 
Union Seminary, the Interchurch Cen- 
ter, Christ Chapel at Riverside, and now 
Fifth Avenue Presbyterian, to be follow- 
ed shortly by the completion of large 
instruments in the Church of the 
Heavenly Rest and Madison Avenue 
Presbyterian. 

These reflections are prompted by 
Robert Baker’s dedicatory recital on the 
brand new Austin 4-manual, 100-stop, 
7251-pipe organ in this Fifth Avenue 
church, heard by an enraptured throng 
including most of the city’s Who’s Who 
among our organists. 

A balanced judgment of the organ it- 
self would surely necessitate further 
hearings; what is said here rates only 
the value of a first impression, All con- 
sidered, our impression is highly favor- 
able. Who will deny the rare dynamic 
resources of the Great division’s two 
contrasted choruses; the coloristic ad- 
vantages of the separate or combined 
cornet ranks in Positiv and Choir; the 
aetherial pianissimo possibilities of the 
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richly furnished Swell or the satisfying 
solidity and incisiveness of the lordly 
Pedal? 

Most of us would be thrilled and 
humbly grateful to have all these at our 
command. Did I say all these? We 
neary forgot the mighty Solo reeds and 
that climaxing-capping high-pressure 
Tuba (use with discretion!), not to men- 
tion Cymbelstern and a Céleste-Harp. 

Through the years we have listened to 
a considerable number of important in- 
augurals including that of the monster 
installation in Yale’s Woolsey Hall in 
1901 (forgive an old timer’s reminis- 
cence) featuring among other novelties 
a Great four-rank 8-ioot Diapason, a 
64-foot Pedal contrabourdon and a 
double vox humana with its own special 
tremolo. (Soloists were Gaston Dethier, 
Wallace Goodrich and Harry Jepson.) 

But we do not recall a dedicatory 
program as ingeniously planned as Dr. 
Baker’s on this occasion, so effectively 
demonstrating the big instrument’s mul- 
tiple capacities. His succinct program 
notes were informative and accessible 
even for the man in the pew who de- 
clares “Oh, I’m not a musician but I 
know what I like.” 

For this reporter, Eric DeLamarter’s 
Eclogue was a delicious flute salad 
sweetened with frothy celeste cream. 
Don’t get us wrong; we like very much 
some of DeLamarter’s organ music and 
greatly admire his Concerto, Too, we 
would have preferred one of Vierne’s 
finer works to the tonally repetitious 
Westminster Carillon. 

Everything else on the list seemed to 
us ideally chosen for its particular 
purpose. We enjoyed the suave diapa- 
sons in the first section of Boyce’s Vol- 
untary; the lively trumpet movement 
with its mischievous echo really tickled 
us. To quote Walter Blodgett, an ard- 
ent Boyce fan: “Boyce will be Boyce!” 

Re trumpets: the Shofar proclamation 
in Herman Berlinski’s imaginative and 
mystical Prelude must have pleased this 
talented composer. 

Robin Milford’s Pastorale 
warm, festive music of 
charm and zip, evoking the joyous 
feelings of Yuletide dancers. Also this 
Austin organ has everything needed to 
project the precise, prismatic bell-over- 
tones imagined by Messiaen in The 
Shepherds (to be honest, we think the 


Dance _ is 
irresistible 


player went the composer one better!). 

Having long observed with keen pleas- 
ure the artistic growth of Robert Baker 
and his rise to eminence among Ameri- 
can organists, one may hardly expect 
dispassionate criticism from this writer. 
We could detect no flaws in the per- 
fection of his playing, technically or 
stylistically. Touch and phrasing were 
right; generally his _ interpretations 
sounded intuitive, not intellectual. Reg- 
istrations had a spontaneity giving one 
the impression of long and intimate 
acquaintance with this new instrument. 

We did not fully agree with Dr. 
Baker’s “straight” rendition of the Bach 
A minor. Unfaltering rythm, yes; but 
that does not preclude flexible phrasing. 
Our guess is that Bach himself played it 
with more rubato (Horrible word!) 
without however deforming the rhythmic 
pattern. In the non-reverberant church 
interior thickly carpeted by the audi- 
ence, the performer may have felt that 
even a slightly retarded cadence would 
sound exaggerated. For the rest the 
Bach was distinguished by beautifully 
clean articulation, 

The evening’s climax came with the 
grandoise B minor Choral of César 
Franck. Here Robert Baker rose to 
great heights, seemingly one in spirit 
with the composer’s sublime confession 
of faith. 

Prolonged and enthusiastic applause 
conveyed the public’s approval and grati- 
tude to Dr. Baker at the end of this 
uplifting and memorable concert. 

The church’s very short reverbera- 
tion period must have posed serious 
voicing problems for Austin Organs, 
Inc. They deserve high praise for hav- 
ing solved these problems with a very 
fair measure of success. With time 
and patient experimentation it is pos- 
sible that certain acoustical changes in 
this church’s interior, by prolonging and 
spreading the sound waves, may further 
beautify the tonal effect. 

SETH BINGHAM 
ALEXANDER BOGGS RYAN, Grosse Pointe 
(Mich.) Memorial Church. 
Agincourt Hymn 
Prelude and Fugue in G minor 
Passacaglia and Fugue Bach 
Fugue in C sharp minor Honegger 
Sonata on Psalm 94 Reu 

On a pleasant evening in June we had 
the rare privilege of hearing a fine artist 
perform on one of the newer fine organs 


Dunstable 
Buxtehude 
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Piccdusti pipe organ builders of america 


I T is a hopeful sign of the times that the inherent decor- 
ative possibilities of the organ are being recognized. In- 
stead of ugly and heavy cases, the actual speaking pipes 
and other internal components of the modern organ can 
be effectively integrated with the decor of the auditorium. 
The total results will always be more successful than 
when the organ has been concealed behind thick grilles, 


heavy screens or artificial pipe fronts. 


write for free booklet 
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in the greater Detroit area. Watch for 
the name of Alexander Boggs Ryan 
among the excellent players of the com- 
ing generation. He has already played 
in several large cities, and he deserves 
to be heard widely, A combination of 
good technique, rhythmic drive and out- 
standing musicianship plus the neces- 
sary ingredient we might call good 
taste make for good listening that bears 
close inspection. 

It was a special treat to hear this 
splendid Méller organ in these particular 
selections that are unquestionably a part 
of a permanent repertoire that is age- 
less. 

The slightly primitive quality of the 
Dunstable was enhanced by the use of 
stops in the exposed divisions of the 
organ, Buxtehude was played with an 
exceptionally clean touch on registra- 
tions we associate with music of the 
baroque period. It was a pleasure to 
watch the artist, because there was a 
feeling of relaxation and ease along 
with the clarity and intense rhythm. 

Those of us who have listened to 
organ recitals for years have heard the 
Bach Passacaglia many times. Suffice 
it to say this was one of the most 
thrilling performances this writer has 
heard in some time. Phrasing was con- 
sistent, registration interesting and 
varied, and the entire piece had the 
feeling it had a real destination, was 
really going somewhere. 

The one piece by Honegger most of us 
know is the fugue. It does not remind 
of any of the fugues by traditional 
composers; it does, however, call ro- 
mantic lush sounds that are missing in 
many of the organs of today. In this 
performance we found the instrument 


more than adequate and the artist 
capable of making the complete shift 
from Bach and Buxtehude to the de- 
mands of a work in the romantic style. 

The Reubke sonata is one of the favo- 
rite longer pieces of the dramatic per- 
formers. Mr. Ryan’s playing brought 
this music to life, kept it interesting 
through the various contrasting sec- 
tions. The technical demands, both 
manual, and pedal, were met more than 
adequately, and the musical demands 
were more than satisfied. You can be 
sure of a musical treat in a recital by 
Alexander Boggs Ryan. ROBERTA BITGOOD 
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Harry W. Gay 


GALAXY =o CORP., 2121 Broadway, New 
York 23, N. 


c. i. tl THE PROGRESSIVE ORGAN- 
IST, III, 29 pages, no U. S. price. 

An excellent collection of pieces suit- 
able for church and especially for teach- 
inging. Works by Oley, Coelho, Fischer, 
Rembt, Bach, Krebs, et al, and in orig- 
inal work by Niels Gade. All dignified 
and upper easy level, 


ABINGDON PRESS, 201 


Eighth Ave. S., 
Nashville, 3, Tenn. 





EDWARD BERRYMAN 


Union Theological Seminary 


New York City 


SETH BINGHAM 


Teacher of Church Musicians 
F.A.G.O. Mus.Doc. 
Music Department, Columbia Uni 
School of Sacred Music 
Union Theological Seminary 
15 Claremont Ave., New York 27, N.Y. 





T. F. H. Candylin: PRELUDE ON DARWELL, 


five pages, 75¢. 

A solid piece of conventional writing 
making good use of the tune, more on 
the energetic than lyrical side. Not at 
all difficult. 

T. F. H. Candlyn: PRELUDE ON HYFRYDOL, 
four pages, 75¢. 

Moderately easy on two staves, builds 
to a fortissimo climax. Not as good as 
that above. 

T. F. H. Candlyn; PRELUDE ON ST. FLAV- 
IAN, three pages, 75¢. 

Two staves again and more effective 
than the one immediately above, On the 
expressive side and suitable for playing 
ntetag “gr 

J.. Powell: FOUR PRELUDES ON 
EARLY MERICAN TUNES, 14 pages, $1.25. 

All very conventional writing, yet 
good. The best is the one on “Light” 
with tune in pedals and two parts of the 
manuals, Good to have and historically 
interesting. 
hie F. McKay: MEDITATIONS, 9 pages, 

Different from the other Abingdon of- 
ferings above in that the harmonic 
structure is far less conventional. Not 
at all difficult, and effective. You will 
like these, a good buy. 


CARL —. 


ork 3, 

Carl ~ ag PRELUDE ON A HEBREW 
MELODY, six pages, 75¢. 

This looks for all the world like Gor- 
don Young’s Prelude on “Aberystwyth” 
from the same publisher. The approach 
is almost identical down to the last 
page. This is not as good as its model, 
but you might try it. Sounds more dif- 
ficult than it is. 
> gua Debussy: CLAIR DE LUNE, four pages, 

¢. 


INC., 62 Cooper Sq., New 


A very easy cut down of the piano 
work, done by Bill Simon. Really a new 
composition on a borrowed theme. 
INC., 


H. W. GRAY a | 159 East 48th St., 


New York 17, 
Myron i dag +e AND TRUMPET- 
ING, 10 pages, $1.25. 
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This is a fine piece everyone should 
enjoy, especially the performer, Prelude 
is very expressive and a good develop- 
ment of an energetic theme well work- 
ed out. Get this for this recital relief 
piece, 

Everett Titcomb: REQUIEM, four pages, 75¢. 

An easy, effective work using themes 
from the Introit and Sequence of the 
Gregorian Mass for the Dead. A good 
fff climax tapers into a ppp finish. 
Samuel Wesley: ALLEGRO FROM CONCERTO 
IN D, five pages, 75¢. 

A pleasant piece in the easily recog- 
nized style of this noble Englishman. 
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RICHARD ALLEN DAVIS 


Mr. Davis has assumed the position of 
organist-choirmaster in Christ Episcopal 
Church, Bay Ridge, Brooklyn, New York, 
coming to this from a similar post in In- 
carnation Lutheran Church, Brooklyn. He 
also serves as organist of Congregation 
Ansche Chesed in New York City. 

In Christ Church he will direct the choir 
of boys and men (one of the three remain- 
ing such choirs in Brooklyn), has also a girls 
choir and a choral society. Mr. Davis at- 
tended the State University of New York, 
New Platz; the New York College of Music; 
and the Guilmant Organ School. His organ 
teachers have been Walter Kidd, Ernest 
White and Claire Coci. 


Effective for service or recital, only 
moderately difficult. Arrangement is by 
Allanson Brown. 


Alec Rowley: CONTEMPLATION, five pages, 
75¢. 


A relatively easy, melodious type piece 
of rather restrained character. Nothing 
really striking or radical; effective for 
church or student use. 


Jean Langlais: FETE, 12 pages, $1.50. 

It is good to have this work separate- 
ly from the collection. One of this com- 
poser’s better pieces: sparkling, rhythm- 
ically alive, moderately difficult, useful 
for postlude or recital. 
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Cyril Jenkins: MORNING SONG, 8 pages, 75¢. 
A work of moderate difficulty, expres- 
sive, a little restless harmonically, on 
the impressionistic side. Builds to a 
good loud climax, and reduces to a calm 
(prayer) finish. 
Cyril Jenkins: FANTASIA ON COME, COME, 
YE SAINTS, 8 pages, 75¢. 

A variation-type piece on this tradi- 
tional air, with good balance in mood, 
contrast in thematic presentation good 
also. Broad finish, somewhat more dif- 
ficult than that above, 
Paul J. Sifley: SINFONIA 
THE LORD), 7 pages, 75¢. 5 

A baroque-sort of piece mainly for the 
manuals. I suppose with so many pres- 
ent-day organ-piece writers imitating 
the century immediately past us, that 
it’s all right to reach back a couple 
more centuries as well. You might enjoy 
this one. 

Flor Peeters: LEGENDE, 8 pages, 75¢. 

A quiet piece in impressionistic idiom. 

I am not certain that the cast into 5/4 


(O SING UNTO 


basically is altogether successful. If it is 
mood you wish, this might be the 
answer. 


Jean Langlais: AMERICAN SUITE, 64 pages, 
$5. 


This is quite obviously a big work set 
in eight movements. They are: Big 
Texas; New York on a Sunday Morn- 
ing; California Evocation; Confirmation 
in Chicago; Scherzo-Cats; At Buffalo 
Bill’s Grave; Boys Town; Place of 
Peace; Storm in Florida. Really sugges- 
tive music from a man who has been 
in our midst several times. For what it 
is, it is interesting and it is good to have 
a Frenchman’s interpretation of some of 
our natural scenes. You will probably 
want this if for no other reason than to 
see how close Langlais comes to your 
own impression of some of the topics, 
It may be a contradiction or a revela- 
tion. At any rate I find New York on 
a Sunday Morning and Storm in Florida 
the best, This needs a good-sized organ 
and an able performer. 


NEW 
RECORDS 


\ 


Charles Van 
Bronkhorst 


VIRGIL FOX—“Hark! the Herald Angels.” 
Riverside Church, New York; Capitol 12’’ LP, 
P-8531, $4.98; stereo, $5.98. 

Except for Langlais’ Le Nativité, the 
music consists of 11 familiar Christmas 
carols, all played in the inimitable Fox 
style. Of the 11 carols, nine were previ- 
ously recorded by RCA-Victor with same 
artist and instrument, Here the com- 
parison ends, for Capitol has managed 
such superior recording that only by 
hearing can one believe the difference. 
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The Langlais work is especially wel- 
come; here’s tone painting as only Fox 
does it, and it’s terrific. 


CHRISTMAS IN WASHINGTON. Seven choirs 
from Washington, D. C.; Washington 12” LP, 
WR-412, $4.98. 

A truly delightful disk, this includes 
15 pieces sung by two college and five 
church choirs in the nation’s capital. 
Best thing is the variety of music, some 
familiar but much of it quite fresh. 
Particularly interesting were the Holst 
“Christmas Day” sung by Warner Law- 
son’s Howard University Choir; Peter 
Warlock’s “Benedicamus Domino” by 
Wayne Dirksen’s Washington Cathedral 
Choir; “The Virgin’s Plaint” by Austin 
Lovelace, sung by James McLain’s Met- 
ropolitan Methodist Choir; Maurice Bes- 
ley’s “The Shepherds had an Angel” by 
the First Baptist Church Choir under 
William C. Wood (with English horn ob- 
bligato); the Charles Ives “Christmas 
Carol” with Stephen Prussing’s New 
York Avenue Presbyterian Choir; Paul 
Hume's eorgetown University Choir 
singing Halsey Steven’s “A Virgin Most 
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DAVID W. HINSHAW 

Mr. Hinshaw has been appointed to the 
staff of St. Clement's Episcopal Church, El 
Paso, Texas, eff stive last September, as 
assistant organist and choirmaster, and music 
instructor in St. Clement's Parish School. 

For the past two years he has been on 
the faculty of the Episcopal Theological 
Seminary of the Southwest, Austin, Texas, 
while completing requirements for his mas- 
ter of music degree in theory at the Uni- 
versity of Texas. 

His master's thesis, under the supervision 
of musicologist Dr. Paul Pisk, traces the 
stylistic development of the pre-Bach chorale 
prelude from Sweelinck and his pupils to 
the early years of the I8th century, is en- 
titled ‘Cantus Firmus Treatment in the 
Chorale Prelude Before Bach." 

Mr. Hinshaw is also active in the organ 
business as a technician and tuner. He has 
been heard as recitalist in numerous cities. 
His compositions include both organ and 
choral works. 





Pure”; and the French carol “Lay Down 
Your Staffs’ sung by Jules Zabawa’'s 
Church of the Reformation Choir. 
Considering the problems involved in 
recording these different choirs in as 
many acoustical settings, Washington 
Records has done a marvelous job. As a 
Christmas gift that will be appreciated 


throughout the year, this is hard to 


beat. 
ALFRED DELLER CONSORT, two 12” 
guard LPs, $4.98 each. 


Record No. WRS-499—“The Holly and the 
Ivy” (Christmas Carols of Old England). 


Record No. VRS-1062—‘“Hark, Ye Shepherds.” 
(Carols at Christmastide) . 


The celebrated English chamber sing- 
ers, Deller Consort, offer these two al- 
bums of traditional Christmas music. 
Record 499 was released some years 
back and features vocal quartet a cap- 
pella, with lute and recorder on accom- 
panied solos; the other disk appeared 
in 1960 and uses some doubled soprano 
and tenor parts on four-part carols with 
guitar accompaniment on solos. 

As for my reactions, I must admit 
that the ensemble pieces are beautifully 
and tastefully done; but when Alfred 
Deller sings his counter-tenor solos I 
long for a good contralto. If you’re not 
similarly prejudiced these two disks will 
give 100% enjoyment; if you are, the 
ensemble work is sufficiently brilliant 
and in a majority to be well worth the 
price. 


Van- 
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VIRGIL FOX—“Organ Music from France.” 
Riverside Church, New York; Capitol 12” LP, 
P-8544, $4.98; stereo, $5.98. 

If you don’t receive this for Christ- 
mas, by all means borrow the required 
cash to get it immediately. Side one is 
devoted to a long-awaited complete re- 
cording of the Duruflé suite, here in a 
stunning performance that belies de- 
scription. This work is perfect for the 
unbeatable combination of Fox’s artist- 
ry, Riverside Church’s organ and Capi- 
tol’s engineering. For me the reverse 
side is merely a welcome bonus, but a 
very nice one at that. 


POULENC—“Gloria in G” for soprano, chorus 
and orchestra; “Concerto in G minor” for organ, 
strings and timpani. Georges Pretre and the 
French National Radio-TV Orchestra, Maurice 
Duruflé, organist. Angel 12” LP, 35953, $4.98; 
stereo, $5.98. 


By now most organists are familiar 
with this organ concerto, which dates 
from 1938 and has been popular in this 
country for years. The present record- 
ing was made in the Church of St. Eti- 
enne du Mont, where the soloist is or- 
ganist. Performance- and_ recording- 
wise, this disk should remain the stand- 
ard for some time to come. 

Reverse side is the world premiere 
recording (supervised by the composer) 
of a work commissioned by the Kousse- 
vitsky Foundation and first performed 
in Boston, January 20, 1961. In the style 
of Vivaldi and with a Latin text based 
on the liturgy, the work is in six sec- 
tions (sans Kyrie). 

Like the Concerto, I found the Gloria 
immediately captivating. There are ex- 
citing contrasts, wonderful sounds (some 
quite “new’), some gorgeous singing by 
soprano soloist Rosanna Carteri, and an 
overall feeling of mystical grandeur 
throughout the music. I guarantee 
you'll not regret any sacrifice necessary 
to have this one-in-a-million disk; it 
should be one of the top ten among 
classicals for 1961. 





BOOKS 
Harry W. Gay 


CONCORDIA PUBLISHING CO., 
Jefferson Ave., St. Louis 18, Mo. 


Ralph Gehrke: PLANNING THE SERVICE, 109 
pages, no price given. 

This is subtitled “A Workbook for 
Pastors, Organists, and Choirmasters” 
and bears the authorization of the Com- 
mission on Worship, Liturgies, and 
Hymnology of the Lutheran Church, 
Missouri Synod. Here is a practical vol- 
ume designed to fit into a three-ring 
loose-leaf binder. There is some solid 
introductory comment about the ser- 
vices and the music, and a section on 
how to use the booklet. 

There are various listings such as the 
Gospels listed according to the Books 
of the Bible, a similar one for the 
Epistles, settings of the propers of the 
service, etc. From page 22 onward the 
text is given over to the printing out 
for each Sunday the Introit, Collect, 


3558 S. 


Epistle, Intervenient chants, Gospel, 
Proper Preface, Hymn of the Week, and 
other hymn suggestions. 

Sample work sheets are included 
which show how to organize the hymns, 
the choir offerings and the organ music, 
all around the theme of the day. This 
is the type of operation I have always 
insisted upon with myself and my stu- 
dents, and whether or not you play 
Lutheran services, every church music- 
ian should inspect this booklet to better 
learn how to organize his work well in 
advance and in proper order. 

It is much easier to plan a full year 
ahead completely than to ulcerize from 
month to month as far too many church 
musical employees do. This is a good 
project which Mr. Gehrke has presented 
and you are all urged to inspect the 
contents, It is not one of these volumes 
devoted to the nebulous considerations 
of how to run musical organizations in 
a church; but a practical, concise, seri- 
ous and honest attempt to present work- 
ing material of dignity. 

HINRICHSEN EDITION LTD., 373 Park Ave., 

+ New York 16, N. Y. 


Robert Donington: TEMPO AND RHYTHM 
IN BACH’S ORGAN MUSIC, 46 pages, no 
price given. 

; A good little volume which should be 
in the hands of all organists, especially 
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those connected to the recent trends otf 
Bach-playing. Chapters on Tempo As a 
Performer’s Responsibility; Fluctuation 
of Tempo; and Conventions of Rhythm 
are especially appealing. Contemporar- 
ies of Bach are quoted to illustrate 
many points. I once played a Bach 
Sonata for Violin and Figured Bass with 
a friend of mine. I asked him about the 
various tempi and changes in a given 
movement and he replied: “Oh, just 
grind it out as they used to do it.” 

From a Ph. D. in Musicology this was 
hemlock to my soul. We never played 
together again. Ail who hold such ster- 
ile and really uninformed notions should 
read this book for enlightenment, and 
all of us who know better will enjoy 
confirmation of what we always knew 
had to be so—historically as well as 
musically. Get this. 


THE INSTRUMENTALIST CO., 
., Evanston, Ii. 


Richard H. Sartorius: BIBLIOGRAPHY OF 
CONCERTOS FOR ORGAN AND ORCHES- 
TRA, 57 pages, $2. 

Here’s a good one to have, All works 
are not strictly concertos as we may de- 
fine technically, but the use of the solo 
organ and ensembles are included occa- 
sionally. Comprehensive and with some 
restrained facts about composers, when 
they lived and the source of each work 
make this a valuable item. 


1418 Lake 


THE ORGAN CLUB, London, England. 
THE ORGAN CLUB — Handbook No. 6, 58 
pages, no price listed. 

This booklet contains articles by Noel 
A. Bonavia-Hunt (Tonal Qualities); Sy- 
brand Zachariassen, Principal of the 
firm of Marcussen (Current Questions 
of Organ Building); and Ernest Mallet 
(Hi-fi and the Organ), as well as three 
other articles. 

It is all very interesting reading from 
our English friends, but some of the 
contentions, especially those by Zach- 
ariassen are disturbing to many of us. 
I am sure you would enjoy this booklet 
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as much as I did: Copies are obtainable 
from the Hon. Secretary, A. N. Arnold, 
A.M.IE.E, 8 Wrottesley Road, London, 
S. E. 18, England, 


=: Ww. oeren CO. LTD., 55 Fifth Ave., 


New York 3, N. 
fooen Machlis: INTRODUCTION TO CON.- 

EMPORARY MUSIC, 663 pages, $10. 

Here is a truly fine book for everyone 
interested in contemporary music. The 
organization is good and logical, the 
author begins back far enough to give 
a clear and converging picture of his 
subject, and the inclusion of a great 
amount of basic material with some an- 
aiysis is all to the good. 

Key composers who have been well 
established are given more consideration 
than others who have yet to prove 
themselves, but one is impressed by the 
inclusion of the name of so many com- 
posers in the U. S. Mr. Machlis runs 
the extent of the scene as well as any- 
one could in such a work as this, and 
his consideration of Mel Powell and the 
finger-pointing to electronic music is ar- 
resting. 

Five Appendices supply books, record- 
ings, texts and translations of vocal 
works referred to in the body of the 
book, and finally a chronological listing 
of modern composers, world events, and 
principal figures in literature and the 
arts. An excellent book for students and 
certainly enjoyable reading for the more 
initiated. This is a must on your book- 
shelf. 





Choral Programs 


of Distinction 


Buxtehude Festival, South Presbyterian Church, 
Dobbs Ferry, N.Y., ct. 22, , No. 5: pre- 
sented by choirs, instrumentalists and soloists; 
D. De Wasson, musical director. 

Manzoni Requiem, Verdi; St. George's Church, 
New York, Oct. 29; .. George's Choir and 
Choral Society, ‘soloists; Charlies N. Henderson, 
conductor: 

Services of Music, Holy Trinity Lutheran Church, 
New York: Oct. 29—Requiem, Verdi; Nov. 12— 
Recital, John Weaver; Nov. 26—Magnificat in 
C, Pachelbel; Dec. !7—Candlelight Carol Ser- 
vice; Jan. 14—Recital, Gordon Jones; Jan. 28— 
Requiem, Mozart; . tl—Recital, 
Whitehead; Feb. David, 
Mar. |i—Recital, ult Li 
25—Requiem, Fauré; Apr. i5— penal. 
Bruun; a 29—Cantata 4, Bach; 
Elijah, endelssohn John Weaver, 
and choirmaster. 

AGO SUNDAY, National Christian Church, Wash- 
ington, D.C., Oct. 8: Preludes—Prelude on the 
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First Presbyterian Church, Bradford, Pa. 








Scottish Tune Dundee, Schreiber; Prelude on 
Brother James’ Air, Wright; Psalm 100, Roth; 
St. Francis’ Prayer, Schreiber (solo); Postlude— 
Sine Nomine, ‘Sowerby. Lawrence’ Schreiber, 
minister of music. 
Brahms; 


Soantem. First Presbyterian Church, 
Philadelphia, hat 


Nov. 2. Alexander McCurdy, 
organist; Rol Carwithen, conductor. 
Mass in C, Beethoven, St. Mark's Church-in-the- 
Bouwerie, New York, Nov. 5. George Powers, 
organist. 
School 
zorainary. 


of Sacred Music, Union 
New York. Chorales and rale 
Preludes of the Reformation, Oct. 29. Paul 
Langston, Max Smith, organists; Earl Berg, 
director. 

horal Program, Nov. 28: Befiehl dem Engel 
dass er Komm, Buxtehude; Cantata 61, Bach; 
St. Luke's Mass, Goodman; Lenel. 
Earl Berg, director. 


Sunday afternoon 
St. Thomas Church, New York: 
School Glee Club; Dec. 17, St. 
with soloists and orchestra; Dec. 24, Candle- 
light and Manger Service; ‘Jan. 7, St. Thomas 
Choir, Service of Lessons and Carols: Jan. 14, 
Skidmore College Choir; Jan. 21 St. Thomas 
Choir, Concert of Sacred Music; dan. 28, West 
Point Cadet Chapel Choir; Feb. Emma Wil- 
lard School Choir; Feb. I'l, Franklin and Mar- 
shall College Choir; Feb. ‘18, Bradford Junior 
oe Choir; Feb. 25, Chatham College Choir; 
Valley Forge Military Academy; Apr. 15, 
— leur Colle e Choir, Princeton ‘elec Club 
and Symphony rchestra of i 
Beethoven); fer. 29, Sage 
Cornell U.; May_ 13, Choir of State U. 
of Education, Buffalo, N.Y.; May 27, St. Thomas 
Choral Society. 


Choral Syeaveny, Ls Choir of Boys me Men, 
St. Paul's hurch, Westfiel N.J.,Nov.5: 
Magnificat, Daniel Purcell; Salvator mundi, My 
God my God, let my prayer come up, The Lord 
hear thee, Pray for the peace, Blow. Richard 
Connelly, organist and choirmaster. 


St. Paul's Cha Choir, Columbia U., New 
York, with soloists, orchestra, Nov. 19: Nunc 
Dimittis (The Great Service), Byrd; O sing unto 
the Lord, O God Thou has cast us out, Purcell: 
Oboe Concerto in B flat, No. | (oboe and 
strings), Handel; Lord Thou hast been our 
refuge, Cooke; St. Paul's Suite (string orch.), 
Holst: | will lift up mine eyes, Wright; Cantata 
38, Bach. Searle Wright, conductor; Ralph 
Kneeream, assistant organist. 


Festival Service, Wilkes-Barre 
St. Stephen's Episcopal Church. Prelude: Pre- 
lude and Fugue in E minor, Bach; silent proces- 
sional: Festival Procession, Strauss (organ, trum- 
pets, timpani); anthem: Now sinks the ‘golden 
sun to fais Parker; silent recessional: Voluntary 
in C Purcell postlude: Carillon-Sortie, 
Mulet. Clifford E E. Balshaw, organist. 


Thosingicel 


Magnificat, 


Choral Evensong schedule 
Nov. 26, Hill 
Thomas Choir 


Chapter AGO, 


Recitalists 


Jerry A. Evenrud, assisted by oboe, flute and 
soprano, Grace Lutheran Church, Eau Claire, 
Wis., Sep. 24: Toccata in A minor, Sweelinck; 
Trumpet in Dialogue, Clérambault; Aria Pas- 
torella, Rathgeber; Trumpet Tune in D Major, 
Purcell; Flute Solo, Arne; Introduction and Toc- 
cata, Walond; My soul doth magnify the Lord, 
Dencke; Bring to Jehovah, Now will | praise 
the Lord with all my heart, Schitz; Lord, Who 
at Cana's wedding feast, Buxtehude; Praise God, 
from Whom all blessings flow, Kauffmann; Look 
upon us, blessed Lord, Krebs; Jesus, priceless 
Treasure, Buxtehude. 

Willis Bodine, First Presbyterian Church, Gaines- 
ville, Fla., Sep. 24: Prelude and Fugue in D 
minor, Buxtehude; Carillon, Sowerby; Deck thy- 
sel, Lo how a Rose, Brahms; Triple Fugue in 
E flat, Bach; Trumpet Tune, Clarke. 

U. of Florida Auditorium, Gainesville, Oct. 3: 
Toccata and Fugue in D minor, Prelude on When 
wir in héchsten néten sein, Bach; Choral in A 
minor, Franck; Sonata on Psalm 94, Reubke. 


Bob Whitley, St. Luke's Church, San Francisco, 
Cal., Sep. 17: Toccata, Adagio and Fugue in 
C Major, Bach; Suite Gothique, Boellmann; Air 
Tendre, Lully; An Old English Melody, Wesley; 
Fantasy in F minor, Mozart. 

Alexander Boggs Ryan, Collingswood Presbyter- 
ian Church, Toledo, O., Sep. 26: Agincourt 
Hymn, Dunstable; Prelude and Fugue in G 
minor, Buxtehude; Herzlich tut mich verlangen, 
Mein Jesu der du mich, Brahms; Rhosymedre, 
Hyfrydol, Vaughan Williams; Processional, M. 
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Shaw; Le banquest céleste, Messiaen; Carillon 


de Westminster, Vierne. 


Elmer Blackmer, Redeemer Lutheran Church, Ft. 
Wayne, Ind., Oct. I: Introduction and Toccata, 
Walond: Basse et Dessus de Trompette, Cléram- 
bault; | God my faithful God, and A mighty 
fortress is our God, Hanff; Prelude and Fugue 
in A Major, Bach; Saraband, Howells; Variations 
on a Shape-Note Hymn, Barber; Cortege et 
Litanie, Dupré. 

Harriette Richardson, dedicatory recital, Estey- 
Frederick H. Johnson, Jr. organ, St. Mark's Epis- 
copa! Church, Springfield, Vt. Oct. 8: Sonata 2, 
Mendelssohn; Pastel, Richardson; Fountain Rev- 
erie, Fletcher; Trumpet Voluntary, Purcell; O 
glorious Victor, With holy joy, Praise be to God 
in the highest, Pepping; Preludes and Interludes, 
Schroeder; In Bethlehem's low stable, Shepherds 
came their praises bringing, All my heart this 
day rejoices, Walcha; Epilogue, Langlais. 

St. Bartholomew's Church, New York 

Jack Ossewaarde, Oct. 4: Partita on O God, 
Thou faithful God, Bach; Prelude, Air and 
Gavotte, Wesley; Clair de lune, Vienre; Improvi- 
sation on Praise to the Lord. 

ferre Hancock, Oct. ||: Prelude in C minor, 
Bingham (1923); Air for Organ, Hancock (1961); 
Scherzo, Powers (1960); Mist, Doty (1941); 
Pageant, Sowerby (1931). 

Jack Ossewaarde, Oct. 18: Echo Voluntary 
for Double Organ, Purcell; Pavanna, Byrd; Pre- 
lude and Fugue in G Bach; Very slowly (Sona- 
tina), Sowerby; Improvisation on Marion. 

Gerre Hancock, Oct. 25: Sonata 2, Mendels- 
sohn; Pastorale, Watson; Improvisation on Lauda 
Sion; Toccata and Fugue in D minor, Bach. 


Grady Wilson, National Cathedral, Washington, 
D.C., Oct. 1: Suite du premier ton du Mage; 
Pastorale, Roger-Ducasse; Suite, Op. 5, Duruflé. 

School of Church Music, Southern Baptist 
Theological Seminary, Louisville, Ky., Oct. 3: 
Suite du premier ton, du Mage; Von Gott will 
ich nicht lassen, Buxtehude; Fantasia and Fugue 
in G mincr, Bach; Pastorale, Roger-Ducasse; 
Deuxiéme Fantaisie, Alain; Arabesque sur les 
fiutes, Langlais; Suite, Op. 5, Duruflé. 


Charies E. Richard, St. Peter's Evangelical 
Lutheran Church, Miami, Fla.. Sep. 24 (with 
octet): Rigaudon, Campra; Air Tendre, Lully; 
The Fifers, Randrieu; O Salutaris Hostia, de & 
Rue; Psalm 63, Goudimel: Elévation, F.Couperin; 
Les Cloches, Le Begue; Choral (Suite Op. 14), 
Maleingreau; Agnus Dei, Bizet; Piéce Héroique, 
Frank. 

Oct. 8 (with Ray Lineberger, tenor): Prelude 
and Fugue in A Major, Selby; Twilight at Fiesole, 
Bingham; Prelude on The fair hills of Eire, O, 
Beach; Lord Jesus Christ, Barber: Psalm 23, 
Richard; Dies Irae, Purvis; David the King was 
moved, On Jordan's stormy banks | stand, Do | 
not love Thee, O my Lord, kead; O my Father, 
Partita—Lord Jesus Christ be present now, 
Richard. 


D. DeWitt Wasson, St. Mark's Episcopal Church, 
Yonkers, N.Y., Sep. 30: Voluntary 6, Stanley; 
Zion hears the watchmen singing; Chorale Pre- 
lude, Cantata 140, Bach; Saviour of the heathen, 
come ichorale, Bach) (choral prelude, Pachel- 
bel); Prelude and Fugue in G minor, Buxtehude; 
Deck thyself with gladness . (chorale, 

Bach} (Chorale Prelude, Brahms); 

suffer God to guide thee, McAfee 
Shepherds, Majesty of Christ praying that H 
Father should glorify Him, Messiaen; Now thank 
we all our God (hymn, Cruger-Mendelssohn) 
(Chorale-Improvisation, Karg-Elert); Choral in 
E Major, Franck. 


Barclay Wood, dedicatory recital, 
organ, First Baptist Church, 
Oct. |: Concerto 5, Telemann; 


Steinmeyer 
Holden, Mass., 
Andante in F, 
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Mozart; Fantasia in G Major, Deck thyself 
with gladness, Bach; Six short intermezzi, Op. 
9, Schroeder; Pastorale, Franck; Scherzo Fan- 
tasia, McKinley; Toccata in D minor, Reger. 


Thomas W. Powell, First Congregational Church, 
Danbury, Conn., Oct. Heavens declare the 
wed of God, Marcello; Trophy, F.Couperin- 
iggs; Fifers, Dandrieu-Biggs; Jesu joy of man's 
desiring, Toccata and Fugue in D minor, Bach; 
Folk Tune, Whitlock; Holy God, we praise Thy 
Name, Peeters. 

Oct. 13: Water Music Suite, Handel-McKinley; 
Adoue in E Major, Bridge; Choral in A minor, 
ranck. 


Oct. 20: Trumpet Voluntary, Stanley; | call to 
Thee, If thou will suffer God to guide thee, 
Blessed Jesus at Thy word, Bach; Suite for a 
Musical Clock, Haydn; Voluntary, Bingham. 

Oct. 27: Toccata in ajor, Pachelbel; 
Dialogue, Clérambault; A mighty fortress is our 
God, Hanff; Little Fugue in G minor, Bach; 
Choral Prelude on Down Ampney, Means; Vision 
of the eternal church, Messiaen. 
D. Robert Smith, Bates College Chapel, Lewis- 
ton, Me., Oct. 29: Prelude and Fugue in E 
minor, Bruhns; All glory be to God on high, 
Jesus Christ our blessed Saviour, My spirit be 
joyful (Cantata 146), Prelude and Fugue in B 
minor, Bach; Echo, Scronx; Sonata for Flute, 
Krebs; Prelude and Fugue in D, Buxtehude. 


David Pizzaro, with ensemble, Edgar 
Allen, conductor, Hill Music Hall, U. of North 
Carolina, Chapel Hill, Oct. 3: Voluntary in G 
Major, Stanley; Passacaglia in D minor, Buxte- 
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hude; Prelude and Fugue in C minor, Bach; 
Concerto |!, Handel; Benedictus, Reger; Land 
of Rest, Christian Union, Donovan; Cortége et 
Litanie, Dupré. 

Theodore W. Ripper, Peachtree Christian Church, 
Atlanta, Ga., Oct. Agincourt Hymn, Dun- 
stable; Prelude and Fugue in C Major, Buxte- 
hude; Canon, Chacone in D minor, L.Couperin; 
Voluntary in D Major, Handel; Intermezzo, (So- 
nata 8), Rheinberger; Benedictus, Reger; How 
brightly shines the morning star, achelbel; 
Chorale Variations on Blessed Jesu at Thy word, 
Walther; Hymn and Carol Canons (Hamburg, 
Quiitez, pasteurs), Bingham; Air Varie, McKay; 
Homage to Perotin, Roberts; Pastorale, Ahrens; 
Andante semplice, Tomlinson; Postludium, 
Peeters. 

Robert Wilson Hays, 
hattan, Oct. 8: F 


Kansas State U., Man- 
ugue on the Credo, Bach; 
Fugue in G Major, Buxtehude; Chorale Prelude 
on Liebster Jesu, wir sind hier, Bach; 
Song to the Flowers, Peeters; Choral Prelude 
on O wie selig, Brahms; Piéce Héroique, Franck; 
Choral, Honegger; Introspection, Smith; Toccata 
and Fugue in D minor, Bach. 

Roberta Bitgood, Redford Presbyterian Church, 
Detroit, Mich., Sep. 18: Prelude and Fugue in 
E, Lubeck; Blessed Jesus we are here, Krebs; 
Fkiaise God from Whom all blessings flow, 
Kauffman; Now thank we all our God, Bach 
(with trumpet); Variations on My young life 
hath an end, Sweelinck; In praise of Merbecke, 
Wyton: Deux Ritournelles, Rameau-Karg-Elert; 
Fugue, Canzona and Epilogue, Karg-Elert (with 
violin and women's chorus); Homage to Perotin, 
Roberts; Capriccio, Purvis; Toccata in F, Bach. 


Klaus Speer, with brasses, Rice U. Memorial 
Chapel, Oct. 8: Prelude and Fugue in D Major, 
Buxtehude; Two movements from Second Livre 
d'orgue, Boyvin; Prelude, Fugue and Variation, 
Franck; Prelude-Pastorale, Interlude, Bells, 
Langlais; Concerto for Organ and Brasses, 
Lockwood; Allein Gott in der Hoh' sei Ehr', 
Jesus Christus, unser Heiland, Prelude and 
Fugue in B minor, Bach. 
Margaret Wilden, Bidwell Memorial Presbyterian 
Church, Chico, Cal., Oct. 24: Toccata in 
minor, Fugue in D Major, My heart why are you 
so sorrowful, Chaconne in F minor, Bachelbel: 
To shepherds as they watched by night, Pre- 
lude and Fugue in minor, Bach; Chorale in 
A minor, Franck; My heart is filled with long- 
ing, Brahms; French Suite, Langlais. 
Trinity Cathedral, Cleveland, 

a i: Partita on O God Thou faithful 
God, Bach; Aria and Fugue, Willan; Soul of the 
Lake, Karg-Elert; Prelude and Fugue, Op. 77, 
o. 1, Jirak; Chant Heroique, Prelude and 
Aberystwyth, Holiday for the Pedals, Young; 
Carillon-Sortie, Mulet. 

Mary Nott, Inter Church Center Chapel, New 
York, Oct. 9%: Lyons, Haydn; Sequitur Amen, 
Praeambulum super F, Buxheim rgan_ Book; 
Communion, Stele pour un enfant defunt, Vierne; 
Prelude and Fugue in B minor, Bach. 

Mary Moore Grenier, Interchurch Center Chapel, 
New York, Oct. 13: Prelude and Fugue in D, 
Buxtehude; Come Saviour of the Gentiles, Re- 
joice Christians, We all believe in one God, 
occata in F, Bach. 

Byron L. Blackmore, Grace Methodist Church, 
Decatur, Ill., Nov. 5: haconne in minor, 
Pachelbel; Musical Clocks, Haydn; Prelude and 
Fugue in ajor, Bach; Choral in B minor, 
Franck; Prelude on Greensleeves, Wright; Slow 
Movement (Sonatina), Sowerby; Homage _ to 
Perotin, Roberts; Prelude on the Kyrie, Te Deum, 
Langlais. 

John H. Schneider, Calvary Presbyterian Church, 
Riverside, Cal., Oct. 15: Processional, Shaw; 
When Adam fell, Homilius; Prelude and Fugue 
in B minor, O man bewail, Sinfonia (Cantata 
29), Bach; Introduction and Passacaglia, Reger; 
Song of the Basket Weaver; Russell; Nocturne, 
Purpis; Incantation pour un jour Saint, Langlais. 


Lawrence Moe, U. of Calif., Berkeley, Oct. 
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27: Clavierbiing, IIl, Bach. Nov. 26: Messe 
Solonelle, de Grigny; Ricercar arioso, 
A.Gabrieli; Canzona—Madame, bous aves mon 
cour, Cavazzoni; Recerchare, Modean; Canzona— 
Il e bel e bon, Cavazzoni; Toccata, Rossi; Pre- 
lude in C minor, Canonic Variation on Vom 
Himmel 


hoch, Prelude and Fugue in D Major, 
ac 


Luigi Porfieand> Tagliavini, Princeton U. (N.J.) 
Chapel, Oct. 19: Jesu redemptor omnium, and 
Ave Maris Stella, Cavazzoni; Toccata 1Va5, 
Canzon Franzesa, Canto dermo Il del Il Tono, 
Trabaci; Toccata per |'Organo col contrabasso 
overo, Canzona—La Querina, Toccata |, Toccata 
ger ‘'Elevazione, Bergmamasca, Frescobaldi; 
ccata in A Maioir, A.Scarlatti; Concerto in A 
minor, Vivaldi-Bach. 
Kenneth Thompson, 
Little Rock, 9rk., Oct. 
Oct. 18: Deploracion, 


First Methodist Church, 
14, and U. of Arkansas, 
Roget; Angelus, Dupré; 
Le banquet céleste, Messiaen; Trois Para- 
phrases Gregoriennes, Langlais; Prelude, Litaize; 
Starlight, Karg-Elert; Prelude in B Major, Dupré. 

Beverly Blunt, Trinity Lutheran Church, Utica, 
N.Y., Oct. 1: Ciacona in E minor, Buxtehude: 
Concerto in A minor, Vivaldi-Bach; Prelude and 
Fugue in D Major, Bach; Andante in F Maior, 
Mozart; O wie selig sei dihr doch, O Gott 
du frommer Gott, Herzlich tut mich verlangen, 
Herzlich tut mich erfreuen, Brahms; Prelude and 
Fugue in G minor, Dupré. 

Reginald Lunt, First Presbyterian Church, Lan- 
caster, Pa., Oct. 29: Toccata in A minor, Swee- 
linck; "Was Gott tut, das ist wohlgetan, Kellner; 
Prelude and Fugue in G Major, Bach; Choral in 
B minor, Franck; Jubilee, fowerby; ommunion, 

Transports de joie, Messiaen; Scherzo (Sym- 
phony 4), Vierne; Fugue on Ad nos, Liszt. 


Harry E. Cooper, Meredith College, Morgan- 
town, .C., Nov. %—dedication of Austin 
organ: Trumpet Tune and oe Purcell; Sym- 
phony, Cantata 106, Bach-Biggs; Fantaisie in A 
Major, Franck; Toccata on Foie Heaven high, 
Edmundson: Gavotte, Martini; Canzona_ in A 
minor, Guilmant; Christmas in "Sicily, Yon; Song 
of Joy, Frysinger. 


Edouard Nies-Berger, organist-conductor, with 
brasses and percussion from the Richmond Sym- 
phony Orchestra, St. Paul's Church, Richmond, 
Va., Oct. 24: Three Canzonas, Gabrieli: Toccata, 
Bonelli; Psalm 19, Marcello; Trumpet Voluntary, 
Purcell-Wood; Variations on Weinen, klagen, sor- 
gen, sagen (finale arr. for organ, brass and 
kettledrums by Nies-Berger), Liszt. 


Richard Allen Davis, Christ Episcopal Church, 
Brooklyn, N.Y., Nov. 12: Rigaudon, Campra; 
Christ laa in todesbanden, ws The 
Trophy, F.Couperin; Concerto del Sig. Albinoni, 
Walther; Prelude and Fugue in C minor, Bach; 
Concerto 4, Handel; relude on Crusaders 
Hymn, Marshall; Prelude on Ellers, Walter; 
Dreams (Sonata in F), Guilmant; Carillon, 
terne. 


NATURE'S ORGAN 


O hear the mighty Diapasons roll 

and swell through ancient naves like billowy 
winds; 

as austere flutes caress the gothic scroll, 

and strings describe their songs with subtle 
pens. 

Throaty trumpets heave bronze flourishes, 

as patriarchs arise to meet the call; 

but soon the poignant oboe nourishes 

black-draped images of shroud and pall. 


This is the awesome organ of the earth: 

the diapason of the woodlands wide; 

baroques of fluted, marbled clouds; the 
mirth 

of bubbling streams, like singing streams 
abide 

the clarion calls of Winter's alabaster choir 

in blissful harmonies of wild desire. 


Rudy Shackelford 





NEW YORK AREA DECEMBER 
MUSICAL EVENTS 


December 3: 

First Nowell—Vaughan Williams, 
terian Church; T. Charles Lee, organist, 
master. 

A Fall Musicale, with organ, choir, winds and 
strings, St. Luke's Episcopal Church; Arthur A. 
Phillips, organist and choirmaster. 

Messiah—Handel, First ?resbyterian Church, 
Hackensack, N. J.; John Harms, conductor, Allen 
Sever, organist. 

Recital—Virgil Fox, Riverside Church. 
raise—Mendelssohn, St. Bartholo- 
organist and 


Brick Presby- 
choir- 


Hymn of 
mew's Church; Jack Ossewaarde, 
choirmaster. 

Sleepers, Wake!—Bach, 
Church, Englewood, N. J.; 
ganist and choirmaster. 
December 4: 

Recital—Edward Linzel, 
Virgin. 

December 10: 
Advent Festival of 


First Presbyterian 
Joseph Coutret, or- 


Church of St. Mary the 
Christ 


Lights, Church 


Everett Tutchings, minister of music. 

Ceremony of Carols—Britten, and Amahl and 
the Night Visitors—Menotti, Madison Avenue 
Presbyterian Church; George Markey, organist 
and choirmaster. 

Messiah—Handel, St. Michael's Church; John 
Harms, conductor. 

Magnificat—Bach, St. Bartholomew's Church; 
Jack Ossewaarde, organist and choirmaster. 

Messiah—Handel, Presbyterian Church, White 
Plains; Donald McAfee, organist. 

Messiah—Handel lorigina orchestration), Riv- 
erside Church; Richard Weagly, director, Fred- 
erick Swann, organist. 

Birthday of Christ—Bach, and Childhood of 
Christ—P. E. Bach, and Christmas Pastorale— 
Scarlatti, Park Avenue Christian Church; Solon 
Alberti, organist and choirmaster. 


December |: 
The Choir, Church of St. Mary the Virgin; Ed- 
ward Linzel, organist and choirmaster. 


December |7: 

Festival Service of Nine Lessons and Carols 
of the |2th century (liturgical drama), and Of- 
ficium Pastorum, Church of the Transfiguration; 
Stuart Gardner, organist and choirmaster. 

Christmas Story—Schiitz, and Midnight Mass 
—Charpentier, Church of the Ascension; Vernon 
de Tar, organist and choirmaster. 

Candlelight Christmas Carol Service, St. 
George's Church; Charles N. Henderson, organ- 
ist and choirmaster. 

Messiah—Handel, First Presbyterian Church; 
John Huston, organist and choirmaster. 

Recital—Virgil Fox, St. Thomas Church. 

St. Thomas Choir and Orchestra, St. Thomas 
Church, William Self, organist and choirmaster. 

Carols of Many Nations, Brick Presbyterian 
Church; T. Charles Lee, organist and choirmaster. 

Ceremony of Carols—Britten, First Presbyter- 
ian Church, Englewood, N. J.; Joseph Coutret, 
organist and choirmaster. 

hristmas Pageant Oratorio and The Incarnate 
Word—Elmore, Madison Avenue Presbyterian 
Church; George Markey, organist and choirmas- 
ter. 

Christmas Oratorio—Bach, Canterbury Choral 
Society, Church of the Heavenly Rest; Charles 
Dodsley Walker, organist and choirmaster. 

Mass for Three Voices—Lotti, and Croatian 
Christmas Carols, Good Counsel College Chapel, 
White Plains; Paul Shields, organist and choir- 
master. 

Annual Christmas Carol Service, South Presby- 
terian Church, Dobbs Ferry, N. Y.: D. DeWitt 
Wasson, organist and director. 

Christmas Candlelight Carol Service, Ft. 
Washington Collegiate Church; Willard Sekt- 
berg, organist and  choirmaster. 

Messiah—Handel, St. Bartholomew's Church; 
Jack Ossewaarde, organist and choirmaster. 

Candlelight Carols, Riverside Church, Richard 


(Continued on page 35) 
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(*See advertisement elsewhere in this issue) 
(t—Colbert-LaBerge Concert Management) 


AKIN, Nita, Mus. Doc.t 
3000 Hamilton Blvd., Wichita Falls, Tex. 
ALLEN, Marlan* 
ANGEL, Clark B.* 
ARNATT, Ronald* 
ARNOLD, Heinz* 
ARNOLD, Robert E., — Trinity Pl, 
New York 6, N. 
ATKINSON, Chariots and William, Army 
and Navy Academy, Carlsbad, Calif. 


BAKER, Robertt 

BALES, Gerald* 

BANTA, Lorene* 

BARKER, Cyril, 10 College Rd., 
Rapids, Michigan 

BARLEY, Robert* 

BERLINSKI, Herman* 

BERRYMAN, Edward* 

BERRYMAN, Warren L.* 

BEYMER, Paul Allen* 

BIDWELL, Marshall, 

Pittsburgh 13, Pa. 

BINGHAM, Seth* 

BITGOOD, Roberta* 

BLANCHARD, William G.* 

BRANCH, Ruth* 

BUTCHER, Geoffrey* 

BUTLER, George* 


N.E., Grand 


Carnegie Institute, 


CASSELS-BROWN, Alastair* 

CHANEY, Harold, Concert Met. 
Willard Matthews, 200 East 
York 16, N. Y. 

CLARK, Robert C.* 

COATS, Donald* 

COCI, Claire*t 
50 Magnolia Ave., Tenafly, N. J. 

COKE-JEPHCOTT, Norman, Mus. Doc. 
Bluegates, Stony Point-on-Hudson, N. Y. 

COLBERT-LaBERGE CONCERT MANAGE- 
MENT, 105 W. 55 St., New York 19, N. Y. 

COOPER, Harry E., Mus. Doc.; F.A.G.O. 
Meredith College, Raleigh, N. C. 

CRAIGHEAD, David 
Eastman School of Music, 

CROZIER, Catharinet 
Rollins College, Winter Park, Fila. 


36 St., New 


Rochester, N. Y. 


DAVIS, Mark* 
DEARDEN, Harriet* 
DEWEY, Robert C., St. 

Orange, N. J 
DICKINSON, Clarence* 
DONEY, John*® 


Mark's Church, West 


EDMUNDSON, Garth, Mus. Doc. 

New Castle, Pa. 
EICKMEYER, Paul H.* 
EIGENSCHENK, Edward, Mus. Doc., 

Michigan Ave., Chicago 5, Ill. 
ELLSASSER, Richard 

Concert Organist 

Ellsasser Enterprises 

Post Office Box 1983 

Hollywood 28, Calif. 
ELMORE, Robert* 

130 Walnut Ave., Wayne, Pa. 


410 8S. 


FAXON, George* 

FERGUSON, Ray Pylantt 

FINNEY, Charles H.* 

FISHER, Jack* 

FISHER, Norman Z.* 

FUDGE, Carl &S., Jr.* 

FUSNER, Henry* 

GILES, Hugh+ 

HAMILTON, Jerald+ 

HAMILTON, John* 

HANSEN, J. Allen*® 

HARRIS, David S.* 

HAVEY, Marguerite* 

HAYS, Robert Wilson* 

HENDERSON, Charles N., M. M., St. George’s 
Church, New York 3, N. Y. 

HEWLETT, David* 

HILLIAR, Edgar, St. 
Mt. Kisco, N. Y.* 

HILTY, Everett Jay* 

HOLTZ, John C. Jr.* 

HUBER, Harry H.* 

HUSTON, John* 

HUTCHINS, Farley K.* 

HUTCHISON, D. Deane, 3701 S.E. Hawthorne 
Bivd., Portland 15, Ore.* 


Mark's Church, 


INGRAM, Donald* 


JENSEN, Wilmat 
JONES, Joyce* 
JORDAN, Frank B.* 


KEE, Piett 

KELSEY, Howard* 

KETTRING, Donald D., Mus.D., East Liberty 
Presbyterian Church, Pittsburgh 6, Pa. 

KNOCHE, Bethel* 





KRAFT, Edwin Arthur, Mus.D., 15610 Van 
Aken Blivd., Apt. 15, Shaker Hgts, 20, O. 


LANGLAIS, Jeant 

LARSON, Verle R.* 

LEE, T. Charles* 

LINZEL, Edward, Church of St. Mary the 
Virgin, 145 W. 46 St., New York 36, N.Y.* 

MAEKELBERGHE, August,* 165 S, Wilson 
Bivd., Mt. Clemens, Mich, 

MANZ, Paul* 

MARKEY, George B.t 

MASON, Marilynt 

McCURDY, Alexander, Mus. 
St., Philadelphia 3, Pa.+ 

McDONALD, Donaldt 

McDONALD, Kent* 

McNABB, Marian* 

MEDER, Janet Spencer* 

METCALF, John Glenn* 

MILLER, Ashley* 

MIRANDA, Max Garver, B.M.; M.A.; A.A.G.O. 
136% 10 Ave., N.E., St. Petersburg 7, Fla. 

MUELLER, Harold* 


Doc., 201 8S, 21 


NALLE, Billy;* 

NESS, J. Eari* 

NIES-BERGER, Edouard, St. Paul’s Church, 
9th and Grace, Richmond, Va. 

NOEHREN, Robert, University Organist, Uni- 
versity of Michigan, Ann Arbor 

NORDEN, Warren E.* 


Radio Registry, New York 


OCHSE, Orpha* 

OSSEWAARDE, Jack H., M.M.; A.A.G.O., St. 
Bartholomew's Church, 109 E. 50 St., New 
York 19, N. Y. 

OWEN, Barbara J.* 

OWEN, Frank K.* 

OWEN, Robert* 


PEEK, Richard* 

PEETERS, Fiort 

PERRY, Roy*® 

PICHE, Bernard, 27 Forest St., 
POWERS, George* 

PURVIS, Richard* 


Lewiston, Me. 


RALPH, G. Leland, First Baptist Church, 
Sacramento 16, Calif. 

RAVER, Leonard* 

RETALLICK, Willard E.* 

ROBINSON, Lawrence* 

ROYE, Frederick*, 1904 Walnut St., 
delphia 3, Pa.* 

RYAN, Alexander Boggs* 


Phila - 


SAUNDERS, Russell* 
SCHREINER, Alexander, Ph.D., 
Temple St., Salt Lake City, 
SCOTT, J. Sheldon* 
SELF, William* 
SHAFFER, Charles* 
SPEER, Klaus* 
SPELMAN, Leslie P., Ph. D.; F.A.G.O.; U. of 
Redlands, Redlands, Calif. 
STEINHAUS, Philip* 
STOFER, Robert M.*® 
SURACE, Joseph A.* 
467 C.P.W., Apt. 16-E, N. 
SWANN, Frederick* 
SYKES, Lauren B.* 


1283 E. South 
Utah*t 


Y. 25, N. Y. 


TALBERT, A. Thomas* 
TEAGUE, Williamt 
THOMPSON, Kenneth* 
TOROVSKY, Adolf* 
TUFTS, William O.* 


VAN BRONKHORST, Charles* 
VAN ZOEREN, Alien* 
VOLKEL, George William* 


WAGNER, W. William* 

WALKER, Charles Dodsley, Church of the 
Heavenly Rest, 5 Av. & 90 St., N.Y. 28, N.Y. 

WALTER, Samuel* 

WARD, Jack* 

WEAVER, Johnt 

WEAVER, William* 

WEBB, Marianne* 

WEHR, David* 

WEINRICH, Carl, 
Princeton, N. 

WHITACRE, Arden, Organist, 
Music, The First Presbyterian 
Pompano Beach, Fla. 

WHITE, Ernest, M. P. Miller, Inc., 
town, Md. 

WHITLEY, Bob* 

WILLIAMS, Julian, Mus. 
Sewickley, Pa. 

WILSON, Gordon* 

WILSON, Grady* 

WOOD, Barclay* 

WRIGHT, George* 

WRIGHT, Searle* 

WYTON, Alec* 


5 Evelyn Place, 
J. 


Director of 
Church, 
Hagers- 


Doc., 242 Walnut St., 


YOUNG, Gordon*® 


ORGAN BUILDERS 


ASSOCIATED PIPE ORGAN BUILDERS OF 
AMERICA, John Tyrrell, Pres.; Benj 
Hadley, Sec.-Treas., 1133 N. LaSalle S8t., 
Chicago 10, Ill. 

AEOLIAN-SKINNER ORGAN CO., INC., 549 
E. Fourth St., South Boston 27, Mass, 
AMERICAN INSTITUTE OF ORGAN BUILD- 

ING, Paterson 2, N.J. 

AUSTIN ORGANS, ING., 
Hartford 1, Conn. 

CASAVANT FRERES LIMITEE, St. 
cinthe, P. Q., Canada 

CHURCH ORGAN CO., 17 

J 


156 Woodland St., 

Hya- 

Walton St., Nixon, 

HILLGREEN, LANE & CoO., Alliance, Ohio 

HOLLAND AMERICAN ORGAN CO., Harris- 
burg, Pa. 

E. — CORP., 
nd, 

CHARLES McMANIS ORGAN CO., 10 & Gar- 
field Sts., Kansas City 4, Kansas 

M. P. MOLLER, INC., Hagerstown, Md. 

PIPE ORGANS, INC., 2724 W, Jefferson Bivd., 
Los Angeles 18, Calif. 

CHESTER A. RAYMOND, 
St., Princeton, N. J. 

REUTER ORGAN CO., Lawrence, Kans. 

SCHANTZ ORGAN CO., Orrville, Ohio 

SCHLICKER — CO., 1530 Military Rd., 
Buffalo 17, N. Y. 

WICKS ORGAN CO., Highland, Ill. 


Indianapolis 20, 


INC., 44 Spring 


MAINTENANCE 


ROY CARLSON & CO., Magnolia, Mass,, New 
England area: LA 5-3133 
CHURCH ORGAN CO., 
N, J. 


18 Walton St., Nixon, 


HALE ORGAN WORKS, 1403 Emmett St., El 
Dorado, Arkansas 


E. H. HOLLOWAY 
20245, Indianapolis 20, 


ORGAN CORP., P.O. Box 
Ind. 

KENNEDY ORGAN CO., 750 Fruithurst Dr., 
Pittsburgh 34, Pa. 


LOUIS F. MOHR 3 Cco., 
New York 58, N. Y. 


2899 Valentine Ave., 


329 
area. 


DOUGLAS PENNOYER, Moore Ave., 


Leonia, N. J., N. Y. C. 


CONSULTANTS 


PAUL AUDET, 734-18 St., N.W., Washing- 
ton 5, D.C. (Organs) 


WILLIAM H. BARNES, 8111 N. St. Louis 


Ave., Skokie, Ill. (Organs) 


WILMER T. BARTHOLOMEW, 9407 Kingsley 
Ave., Bethseda 14, Md., (Acoustics) 


PAUL N. HAGGARD & CO., 916 N.W. 39 St., 
Oklahoma City 18, Okla. (Organs) 


ROBERT R. MILLER, 3204 Raleigh St., 
A., Dallas 19, Tex. (Organs) 


BARBARA J. OWEN, 24 Canterbury S&t., 
Hingham. Mass. (Organs) 


ALBERT R. RIENSTRA, Dogwood Dr., 
17, Morristown, N. J. (Acoustics) 


Apt. 


Route 


EQUIPMENT 


CASTLELIGHT (see Murlin) 


ELECTRIC ACTION (see Reisner) 
ELECTRONIC ORGAN ARTS, 
Bivd., «os Angeles 42, Calif. 


4949 York 
LaMARCHDB MFG. CO., Key-Action Current 
3955 25 Ave., Schiller Park, Il. 


MURLIN MFG. CO., 
Quakertown, Pa. 


200 Block South Ambler, 


ORGAN SUPPLY CORP., 540 E. 2 St., Erie, Pa. 
ORGELECTRA (see LaMarche) 

ORGOBLO (see Spencer) 

W. H. REISNER MFG. CO., Hagerstown, Md. 


SPENCER TURBINE CO., Hartford 6, Conn. 
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ELECTRONICS 


ALLEN ORGAN CO., INC., Macungie, Pa. 


BALDWIN PIANO CO., INC., Cincinnati 2, 
Ohio 


PUBLISHERS 


CANYON PRESS, INC., 
Orange, N. J. 


17 Kearney St., East 


H. W. GRAY ~~ INC., 159 E. 48 St., New 


York 17, N. 


J. FISCHER & BRO., Harristown Road, Glen 
Rock, N. 
Blvd., Tarzana, 


POSTHORN, 18445 Ventura 
Calif. 


CONSERVATORIES 


EASTMAN SCHOOL OF MUSIC, Rochester 4, 
N. ¥, 


BOYS TOWN, Nebraska 


GUILMANT ORGAN SCHOOL, 12 W. 12 S8t., 
New York 11, N. Y. 


PIUS X SCHOOL OF LITURGICAL MUSIC, 
Purchase, N.Y. 


VESTMENTS 


tRELAND NEEDLECRAFT, Glendale 4, Calif. 


TAO STAFF 


THE AMERICAN ORGANIST, 16 Park Ave., 
Staten Island 2, N. Y. 


Ray Berry, Editor 

Mrs. Dorothy R. Berry, Business Manager 

H. William Hawke, Box 637, Gananoque, 
Ont.—Canadian Subscription Rep. 


STAFF WRITERS 


Clark B. Angel, First Congregational Church, 
3 Ave. & Broadway, Eau Claire, Wis. 
Ronald Arnatt, Christ Church Cathedral, St. 

Louis 3, Mo. 
Lorene Banta, 22 Salem St., 
Herman Berlinski, 5110 Post Rd., 
71, B. ¥. 
Harold Butcher, 
N. Mex, 
Rowland W. Dunham, 
Boulder, Colo, 
Harry W. Gay, Organ Music and Books Re- 
viewer, Trinity Cathedral, 2021 E, 22 St., 
Cleveland 15, O. 

William A. Goldsworthy, 
Barbara, Calif, 

H. William Hawke, Box 637, Gananowue, Ont., 
Canada 

Verle R. Larson, Christ Church, St. 
Chase Sts., Baltimore 2, Md 

Kent McDonald, 355 W. Maple St., 
ham, Mich, 

Barbara J. Owen, 
Mass. 

Leonard Raver, c/o TAO 

Allan Sly, 39 Bay S8St., Squantum 71, Mass, 

William O,. Tufts, 9051 Riverview Rd., S. E.. 
Washington 22, D.C. 

Charles Van Bronkhorst, 
1527 Bidwell Dr., Chico, Calif, 

Samuel Walter, Choral Music Reviewer, St. 
John’s Church, 628 Main St., Stamford, 
Conn. 


Andover, Mass. 
New York 


406 Grant Ave. Santa Fe, 


533 Mapleton Ave., 


2331 State St., Santa 
Paul & 
Birming- 


24 Canterbury St., Hingham, 


Recordings Reviewer, 





Weagly, director, Virgil Fox and Frederick 


Swann, organists. 
December 20: 
Christmas 

Church. 
December 24: 

Festival Service of Nine Lessons and Carols, 
Chapel of the Intercession; Clinton Reed, or- 
ganist and choirmaster, Gerald Weale, assistant 
organst and choirmaster. 

estival of Nine Lessons and Carols, St. Bar- 
tholomew's Church; Jack Ossewaarde, organist 
and choirmaster. 

Festival and _ ge and Carols, Cathe- 
dral Church of St. John the Divine; Alec Wyton, 
organist and master of the choristers. 

ervice of Lessons and Carols, St. George's 
Church; Charles N. Henderson, organist and 
choirmaster. 

Carol Service, First Presbyterian Church; John 
Huston, organist and choirmaster. 

Recital—Edward Mondello, St. Thomas Church. 

Christmas Eve Carols, Riverside Church; Rich- 
ard Weagly, director. 

December 31: 

Twilight Music—Buxtehude, Brick Presbyterian 
Church; T. Charles Lee, organist and choirmas- 
ter. 

Pageant of the Holy Nativity—D. McK. Wil- 
liams, St. Bartholomew's Church; Jack Osse- 
waarde, organist and choirmaster. 

Christmas Concerto—Torelli, Messiah excerpts 
—Handel, How brightly shines the morning star— 
Kuhnau, First Presbyterian Church, Jamaica; 
Horace Fishback, 3rd, director of music. 

Messiah—Handel, Cornerstone ae Church, 
Brooklyn; Maude C. Taylor, mi «.e sic. 

Christmas Carols by Candlelight, Memorial 
Methodist Church, White Plains; William R. 
Hargrove, organist and choirmaster. 


Music, Christ Chapel, Riverside 





Newsnotes 
(Continued from page 8) 


York, lists the following Sunday after- 
noon recitalists: Nov. 5, Roger Nyquist: 
Nov. 12, Wiliam Self; Nov. 19, John 
Weaver; Nov. 26, Philip Steinhaus; Dec. 
10, John Weaver; Dec. 17, Virgil Fox, 
Dec. 24, Edward Mondello; Jan. 7, 
Richard Bouchett; Jan. 14, Lyle Hagert; 
Jan, 21, Clyde Holloway; Jan. 28, Robert 
Town; Feb. 4, Rudolph Kremer; Feb. 
11, Walter Hillsman; Feb. 18, William 
Osborn; Feb. 25, William Self; Mar. 11 
and Apr. 15, Edward A. Wallace; Apr. 22, 
Searle Wright; May 13, Edward A. Wal- 
lace. Special musical events in St. 
Thomas Church will include the church 
choir with soloists and orchestra in 
Bach’s ‘Magnificat,’ May 27. Pierre 
Cochereau will play a recital in St. 
Thomas Church Jan. 16. The 1962 Len- 
ten Organ Recitals series will be: Marl- 
an Allen, Mar. 19; Calvin Hampton, 
Mar. 26; David Lowry, Apr. 2; and 
Jean Langais, Apr. 9. 

The Organ Literature Foundation, 
Nashua, N.H., has two new lists of books 
and other materials ready for any who 
write for them. This foundation has 
probably the most comprehensive listing 
of materials on the organ available 
today. 

The Board of Trustees of the Uni- 
versity of Rochester have established 
academic rank and tenure for teachers 
in the Eastman School of Music. All 
teaching personnel other than graduate 
assistants, including part-time and 
visiting faculty, may be eligible for ap- 
pointment to the various ranks of pro- 
fessor, associate professor, assistant 
professor, instructor, with added ranks 
of visiting professor, senior instructor 
and lecturer, with assignment to be 
made on recommendation of the director 
of the Eastman School with approval 


of the University president, Board of 
Trustees and Board of Managers of 
the Eastman School. 

The Reorganized Church of Jesus 
Christ of Latter Day Saints, Indepen- 
dence, Mo., will present on Nov. 18 the 
45th annual performance of Handel's 
“Messiah,” which wil be taped for 
later broadcast on more than 1000 radio 
stations throughout the world. The 
260-voice choir is under the direction 
of Franklyn S. Weddle, with full or- 
chestra. Harpsichordist is Dr. William 
Stoney; Bethel Knoche, head staff or- 
ganist for the RLDS music department 
plays the organ. 

AGO MIDWINTER CONCLAVE 
NEWS. Place is Baltimore, Md., dates 
are Dec. 27-29. Organ recitals will be 
played by Verle Larson, Bruce Bennet, 
Donad King, Richard Purvis, Arthur 
Howes. An organ-orchestra concert will 
feature Rodney Hansen as organist, with 
Thomas Dunn, conductor. A _ choral 
concert will be sung by the Motet 
Singers of Peabody Conservatory; an- 
other choral program will feature the 
ordinary of the Mass, sung by the Choir 
of The Immaculate Heart of Mary. 
There will be a recital for two harpsi- 
chords, played by Shirley Matthews 
and Joseph Stephens. Host for the con- 
clave is the Chesapeake Chapter AGC. 
Lecture-demonstrations, tours, a_ban- 
quet, and numerous social affairs com- 
plete the program. 

The President’s Music Committee of 
the People-to-People Program has an- 
nounced publication of the 1961-62 
Calendar of Music Activities in the 
U.S. Copies are available at $2 by writ- 
ing committee headquarters at 734 
Jackson Place, N.W. Washington 6, D.C. 





ORGAVOX PORTABLE PIPE ORGANS: Our 
American factory built ORGAVOX Organs are 
as follows: DETACHED Console 61/32 (theatre 
horseshoe style only) PLUS Pipe Cabinet with 
or without percussion (''toy counter''). Standard 
model 4 ranks fully unified. More pipe ranks on 
special order. NOTE WELL! ORGAVOX is the 
ENTERTAINMENT-FUN organ for every organist 
who wants the top-best—at a sensible price. 
If seriously interested, write to ORGAVOX Or- 
gans, 4120 Gun Club Road, West Palm Beach, 
Florida. Thank you. 





WANTED—COMPLETE VOLUMES, oor single 
issues, of The American Organist Magazine, back 
to Vol. 1, December 1918. Inquiries answered. 
Alden E. Miller, 3212 - 34th Ave. So., Minneapolis 
6, Minn. 





UNUSUAL OPPORTUNITY for an ambitious young 
man to secure a wide knowledge of pipe organ 
building, and work into a responsible position. 
Reply: THE AMERICAN ORGANIST, Box K-4, 16 
Park Ave., Staten Island 2, N. Y. 





: WANTED—First class tuner to take care of organ 


Hartford area. AUSTIN 
P. O. Box 365, Hartford, Conn. 


maintenance in the 
ORGANS, INC., 





DEALERS WANTED for the fabulous ARTISAN 
CUSTOM-BUILT ORGANS. This is a separate 
division of the ARTISAN KIT ORGAN, respected 
all over the nation. We are looking for dealers 
with the necessary financing and know-how who 
want to profit from the sale of a top quality 
organ. All correspondence confidential. Write: 
ARTISAN CUSTOM DIVISION, 4949 York Blvd., 
Los Angeles 42, Calif. 








per year should investigate this nationally respected, financially stable 
Pipe Organ Company. Address inquiries to The American Organist, 
Box R-6, 280 Broadway, Staten Island 10, N. Y. 


SUCCESSFUL ORGAN SALESMAN whose income is not $15,000.00 | 




















The University of Rochester 


EASTMAN SCHOOL OF MUSIC 


HOWARD HANSON, Director 


Allen I. McHose, Director of the Summer Session 


TRAINING YOUNG MUSICIANS FOR 
PROFESSIONAL CAREERS 


Bachelor of Music 
Master of Music — Master of Arts 
Doctor of Musical Arts — Doctor of Philosophy 
degrees 
in 
Applied Music 
Church Music 
Composition 
Music Education 
Music History 
Theory 








RESIDENCE HALLS 





APPLICATIONS NOW BEING CONSIDERED FOR 1962 


For information write EDWARD H. EASLEY, Director of Admissions | 


EASTMAN SCHOOL OF MUSIC 


Rochester 4, New York 


























